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THE LAST WEEK. 


COVENT GARDEN PROMENADE CONCERTS, 
COVENT GARDEN THEATRE, 
EVERY EVENING AT EIGHT, 
Unper THE Sore Direction or Mr. JOHN RUSSELL. 


Thursday Nights, CLASSICAL; others, MISCELLANEOUS. 


ConpvcTors—SiGNoR BOTTESINI ano Hern JOHANN STRAUSS. 
Band of 100 Performers and Military Band. 


SATURDAY, Ocroser 26ru (THE LAST NIGHT OF THE SEASON), 
Benefit of Mr. J. RUSSELL. 
Apission—ONE SHILLING. 


HER MAJESTY’S THEATRE. 
R. MAPLESON has the honour to announce that he 


has arranged to give a SHORT SEASON of OPERA, commencing on 
ONDAY, Octoser 28TH. 








MONDAY, Ocroser 287u, will be performed 


“LUCREZIA BORGIA.” 

Gennaro, Signor Bettini; Il Duca Alfonso, Signor Gassier; Gubetta; Signor Foli; 
Rustighello, Signor Agretti; Astolfo, Signor Casaboni; Liverotto, Signor 
Zoboli; Petrucci, Mr. Lyall; Gazella, Signor Balesca; Maffio Orsini, Madame 
Trebelli-Bettini; and Lucrezia Borgia, by Mdlle, Titiens, 





TUESDAY, Ocrongr 29th, Mozart’s Opera, 


““LE NOZZE DI FIGARO.” 


I) Conte d’Almaviva, Mr. Santley ; Figaro, Signor Gassier; Bartolo, Signor Foli; 
Basilio, Mr. Lyall; Don Curzio, Signor Agretti; Antonio, Signor Casaboni; 
Cherubino, Madame Demeric-Lablache; Marcellina, Mdlle. Bauermeister; 
Susanna, Mdlle, Sinico; and La Contessa, Malle. Titiens. 





SATURDAY, Novemser 2nv.—Début of Motte. KELLOGG. 





Doors open at Half- Seven o'clock. The Opera will commence at Eight, 
Stalls, 15s. ; Dress Circle, 10s. 6d. ; Upper Circle, 5s, ; Pit, 5s.; Gallery, 2s. Pri- 
vate Boxes, One Guinea and bm 

The Box-office will open on Monday next, October 21st, under the direction of Mr. 
Nugent, on and after which date places may be secured. Also of the principal 
Librarians and Musicsellers, 


DLLE. CLARA LOUISE KELLOGG, Prima Donna 


of the Academy of Music, New York, will make her First A rance on 
URDAY, Novenner 2xv.-HER MAJESTY'S THEATRE. 


(JRYSTAL PALACE—MONDAY NEXT, Ocroser 
h 








21st, GREAT CHORAL CONCERT of 5000 VOICES of the Metropolitan 
. Conductor, Mr. G. W. Martin. Organist, Mr. BoanpMan. ” 
eee will inelude National Part-Songs, Anthems, and Madrigals, Concert 
y, commence at ~~ Two o'clock on Great Handel Orchestra. 
hn charge. Admission, as usual, One Shilling. Children Half-price. 
N ra Trains. Excursions by South-Eastern and Chatham and Dover Lines. 
org.—This is the last of the great choral gatherings this year. 


ISS CLINTON FYNES has the honour to announce 

fe will give an EVENING CONCERT on Weowespar the 20th 

wil p opons bad. ne ERTHOVEN Rooms, 27, Harley Street, Cavendish Square, when she 

Btrect, W. y several Astists of Eminence, Vocal and Instrumental.—27, Harley 
ee 








ME. CHARLES HALL ar HOME (199, Euston Road, 


N.W.), where he will j i i 
ing for the Concert Room and the Beye ¥ resume his Instruction in the Art of Sing- 





R. KING HALL having returned to London, will be 


ROYAL PAVILION, BRIGHTON. 
MISS STEELE 


Begs to announce that she will give an 


HVENING CONCERT, 
THURSDAY, OCTOBER 24th, at Eight o’clock. 


Mapame TALBOT CHERER (Late Miss Exiza Hucues), and Miss STEELE, 
Mr. WILFORD MORGAN (the New Tenor), and Mr. LEWIS THOMAS, 
Herr KUHE and Mr. HENRY BLAGROVE. 


Stalls, 5s. each; Unreserved Seats, 2s. 6d.; 
At Messrs. Treacher’s Library, Mr. Wakeling’s Library, and at Messrs. Lyon & 
Hall's Music Warehouse, 


Miss Streie attends Weekly at Brighton and Eastbourne. Terms for Singing 
—_ at the above, or at her town residence, 28, Upper Gloucester Place, Dorset 
uare, 


MR. J. J. GASKIN’S SELECT SINGING CLASSES, 
Patronized by the Nobility and Gentry of Ireland, 





Crass Rooms anp AcapEMY—40, GREAT BRUNSWICK STREET, DUBLIN. 


fig following choice Selection of Music (all new) is in- 
cluded in the Programme for Practice by the Pupils of Mr. Gaskin’s Advanced 
Classes during the present Season :— 
SONGS (Soprano). 

* The Sea-Shell "—Scuusert; “ The Orphan's Tear "—Bgvrutx; “ Sweet Sleep" 
— Aver; Three Swedish Songs, written and adapted by W. Guernsey—sung by 
Malle. Nilsson; “ Sighing for thee”—J, Bgnepict; and the highly popular Cava- 
tina, ‘Mid the rose leaves,” written and composed by WELLINGTON GUERNSEY, 

TENOR SONG—“ The Parting” (J. Benepicr). 
BASS SONGS. 

“ When my thirsty soul I steep” (composed for Santley)—JuLes Benepict ; “A 

Message from the Deep " (composed for Patey)—EmiLe BERGER. 

DUETS. 
Three Ducts by F. Haceman; “I'man Alsatian"—J. OrrensacH; “ Village 
Bells "—Borepieu ; “ One Word"—OrtrTo Nico.al. 
Mr. GASKIN'’S ELEMENTARY and ADVANCED CLASSES each Day and 
Evening. 


MUSICAL CLASS-ROOMS IN A FASHIONABLE LOCALITY. 


lO BE LET, Large and Superior ROOMS, suited for 
First-class Teachers of the Pianoforte and Singing. Address—Madame Soutrer, 
27, Harley Street, Cavendish Square. 


EXCELLENT AND SUPERIOR WINES. 
ST. JULIAN (superior), 25s. 6d.; ST. JULIAN (No. 2), 21s. 6d.; 
ST. ESTEPHE, 18s. 6d.; ST. EMILLION, 15s. 6d.; and Fine MEDOC, 14s, 6d, 


R. VAN PRAAG begs to inform his Friends and 
i Customers that he is now enabled to forward them the above excellent 
WINES, VINTAGE 1862. Mr. Van Prac still adheres to the above low prices 
(for CASH ONLY), notwithstanding the failure of the crops again this year, and 
insures all the articles to be genuine; shipped direct from Bordeaux. Mr, Vax 
PraaG invites his Friends to taste his Wines, and references can be given to those 
Gentlemen who have already favoured him with their orders. In order to facilitate 
those Gentlemen who wish to purchase Wines per Cask or Half-Cask, Mr. Van 
Pxaac undertakes to bottle them at Cost Price per dozen, and deliver them Free of 
Expense; the purchaser to return the Empty Bottles. Any Order can be executed 
fur Casks or Half-Casks within Eight or Eleven Days. 
Genuine CIGARS, from 20s, to 32s, 6d. the Box of 100, 
Applications to be made to Mr. Vaw Praac, at his Office, 244, Regent St. (2nd Floor). 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 














itm” teceive his Pupils for the Pianoforte and Harmonium at 199, Euston 


WARWICK MANSION, 
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MADAME BURRINGTON 
(Contralto) 


S at liberty to accept ENGAGEMENTS for ORA- 
TORIOS, OPERA, and CONCERTS, during the forthcoming Season. 
ADDRESS: Care of DUNCAN DAVISON & CO, 
FOREIGN MUSIC WAREHOUSE, 244, Recent Srreet, W. 





MR. CHARLES STANTON (Tenor) 


IS OPEN TO 
ENGAGEMENTS FOR ORATORIOS AND CONCERTS. 
ADDRESS: 
Messrs. DUNCAN DAVISON & Co., 244, Recent Street, W. 


IRKBECK LITERARY anv SCIENTIFIC INSTI- 
TUTION, SovrnampTon Burpincs, Cuancery Lane, — The BIRKBECK 
CHOIR, conducted by Mr. J. C. Bevrnin, R.A.M., meets on Tuesday Evenings. 
At the Quarterly Concerts given by the Choir, in the Theatre of the Institution, a 
desirable opportunity is presented to those who wish to make music a profession. 
For terms, and List of Lectures and Classes, see Prospectus, which may be had 
gratis. 


ISS BERRY GREENING is re-engaged at several of 

the towns at which she sang on her Tour just concluded to sing the 

“MESSIAH” at Christmas. Sheis now making engagements for a second Tour 

for December (Midland Counties), and for a third Tour in January in the Eastern 

Counties, Letters to be addressed care of Messrs. Duncan Davison & Co., 244, 
Regent Street, London, W. 


ISS BANKS will sing Batre’s popular song, “I’M 
NOT IN LOVE, REMEMBER,” and “* THE LOVER AND THE BIRD,” 
at Ashton-under-Lyne and Red Hill, on the 22d and 30th inst. 


ISS KATE GORDON will perform Ascurr’s 
“ ALICE, WHERE ART THOU?" at Limerick, October 31st; and Water- 
ford, November 4th. 


ee GRACE AGUILAR will play Herr Oserruun’s 
j Poésie Musicale, “*SI DOUX ET CHER” (composed expressly for her), at 
Mr. Aguilar’s Second Matinée, October 23rd, at his residence, Gloucester Crescent, 
Hyde Park, 


ISS ROSE HERSEE will sing Benepict's popular 

Variations on “* THE CARNIVAL OF VENICE,” and her own admired 

song, “A DAY TOO LATE,” at Mr. Rea’s Promenade Concerts, Newcastle-on- 
Tyne, Oct. 28th to Nov. 2nd. 


gene ANNA HILES (Soprano) is now making her 
LV Engagements in the Provinces, for the Winter Season, for Oratorios and 
Address—5, Meadow Lane, Leeds. 


—, tABY BARRETT, Soprano, respectfully 
Bi announces tht she gives Lessons in Italian and English Singing, and that 
she is open to receive engagements in town or country for Concerts or,Private Parties. 
Address—2, Nottingiiam Place, York Gate, Regent’s Park. 


\ DLLE. LIEBHART will sing Scuira’s immensely 
\' successful Valse Brillante, ‘*IL BALLO” (composed expressly for and 
dedicated to her), at Paris, October 22nd; at Brighton, 31st; and at Hastings 
November Ist, Programmes at Doncan Davison & Co., 244, Regent Strect. 























Concerts. 











NV DLLE. ANGELINE SALVI will sing on Monday, 
the 2ist inst., at St. George's Hall, WELLINGTON GUERNSEY’s new ballad 
“THE SPRING.” : 


Af DLLE. ANGELE will sing Beyepicr’s popul 
iV “ROCK ME TO SLEEP,” at Mr. Thurnam’s Concert, 
evening, October 3ist. 


f nl] 7 J ys . 

\ DLLE. LOUISA VAN NOORDEN is now making 
} her engagements (as Principal Soprano in Oratorios and Concerts) for the 
Autumn and Winter season in the Provinces, including Scotland and Ireland. All 
communications addressed to her at Messrs. METZLER's, 37, Great Marlborough 


Street, W., will receive immediate attention. 

\ R. FRANK ELMORE will sing Rercuarpt’s admired 
song, “‘ THOU ART SO NEAR AND YET SO FAR,” at the Edi 8 

Saturday Evening Concerts, October 19th (Tuis Eventva). a ee 





ar song, 
Reigate, Thursday 











\ R. VERNON RIGBY will sing “ THE MESSAGE,” 


at the Royal Italian Opera Concerts, every evening next week, 





\ R. JOHN FRANCIS BARNETT begs to announce 


his arrival in London for the Season.—21, Brecknock Crescent, N.W. 


] R. BRINLEY RICHARDS begs to announce his 


return to London. Letters to b i i 
Subsea tonnes, eetate e sent to his residence, No. 6, St. Mary 








R. WILBYE COOPER begs that all letters and en- 


J gagements for Oratorios, Concerts, etc., may be addressed to him—Adelphi 
Chambers, Strand, or Fern Bank, Ascot, Berks. 


R. SEYMOUR SMITH will sing Mr. Wirrorp 
Morean’s popular song, “*MY SWEETHEART WHEN A BOY,” at 
Woburn, October 23rd; Langport, 25th; Oldham, November 2nd; Croydon, 7h; 
Guildford, 11th; Bournemouth, 12th; Salisbury, 13th ; Hampton, 20th ; Sapen Hall, 
28th; Stratford, December 10th; Truro, 13th; Plymouth, 17th; Devonport, 18th, 


R. WILFORD MORGAN will sing his popular song, 
_ “MY SWEETHEART WHEN A BOY,” October 28th, Richmond ; 
November 11th, Camberwell ; 12th, Brighton. 
\ R. WILFORD MORGAN will sing his popular song, 
i “MY SWEETHEART WHEN A BOY,” as sung by him with immense 
success at the Grand Concerts, Theatre-Royal, Covent Garden, at Brighton, October 
24th. 


\ R. WILFORD MORGAN will sing his immensely 
iV popular song, ‘MY SWEETHEART WHEN A BOY,” at all his Engage- 
ments during the Season. 

“Mr. Wilford Morgan gave ‘ My Sweetheart when a Boy ' so exquisitely that he 
was recalled."—Morning Advertiser. 

“Mr, Wilford Morgan (of whose very successful debut at a Philharmonic Concert 
we lately had oceasion to speak) sang a pretty song, composed by himself, ‘ My 
Sweetheart when a Boy,’ displaying vocal qualities which probably come nearer to 
Mr. Sims Reeves than any other English tenor of the day."—G@lobve, 

“ Mr. Wilford Morgan was encored in hi: own song, * My Sweetheart when a Boy.’" 
—Morning Star, 


ERR REICHARDT will return to London towards the 


end of this month. All communications to be addressed to Thurlow Cottage, 
Thurlow Square, Brompton. 




















TTERR LOUIS ENGEL has REMOVED from 
: Grosvenor Street to 62, Mount Street, Grosvenor Sqcare, three doors 
from Park Lane, where letters or engagements for the Harmonium may be addressed. 


R. BRINLEY RICHARDS’S PIANOFORTE 
RECITALS ar CLIFTON :— 
THE ANGEL'S SONG, 3s. WARBLINGS AT EVE, 2s. 
WELSH FANTASIAS, Nos. 1 and 2,| PREMIERE TARANTELLE, 5s. 
each 4s. | NYMPHS OF THE FOUNTAIN, 4s, 
LA REINE BLANCHE, 4s. VIVE LA REINE, 4s. 
WARBLINGS AT NOON, 33. 
“These pieces, admirably executed, were applauded with enthusiasm, and the 


whole entertainment was of the most elegant and classical description."—Jllustrated 
London News, Oct. 12. 


= ‘ 
YMPHS OF THE FOUNTAIN. Caprice a la Valse, 
for Piano. Brincey Ricwarps, 4s. ; free for 25 stamps, 
“This is Mr, Richards's last composition, and will probably become one of the 
most popular, being exceedingly melodious, and not at all difficult of performance, 
The right hand part is confined to the black keys exclusively."—Orchestra, Oct. 12. 


A 
AMILTON’S MODERN INSTRUCTIONS FOR 
THE PIANOFORTE, 600th Edition. 4s.; free for 28 stamps. 
“It is unapproached by anything of the kind that has hitherto been produced."— 
Oriental Circular, March 26. 


London: Ropert Cocks & Co., New Burlington Street. May be had everywhere. 


THE VOCAL SONATA, 


(Just Published) 
SONATA DUO, FOR A SOPRANO VOICE AND THE PIANOFORTE, 


Composed by CHARLES FOWLER. 
r — Author, being desirous of distributing this Composi- 


tion to the Members of the Musical Profession, offers it at the cost price. On 
reccipt of 2s, 6d. in Stamps or otherwise, from a Musical Professor, addressed to Mr. 
Fow.er, Torquay, Devon, a copy will be forwarded by return of post. 

The Sonata contains 30 pages of closely engraved Music, and is the first and only 

Composition that has ever been written in the Sonata form for the Voice and Piano. 
* A sonata, in regular form, for the voice and piano."—The Times. 

‘At Mr. Charles Fowler's morning concert, given at the residence of Miss Burdett 
Coutts, several interesting novelties were presented, the most striking of which was 
a Sonata of Mr. Fowler's composition for the voice and piano."—The Morning Post, 

“ The programme comprised, as may be supposed, many compositions from the pen 
of Mr. Fowler, the most important of which, and indeed a novelty of its kind, was a 
Sonata, in full proportions, for voice and piano, played by the composer and sung by 
Malle, Bauermeister."—The Standard, 


NEW SONGS BY SIGNOR GIUSEPPE CAMPANELLA. 


8. d. 
LONELINESS 1a, ta 0 


LO IMPROVISATORE DEL VILLAGGIO 
L’ORTOLANELLA 











LA SPINAZZOLESE .., 
LITALIA ... 


oo oo 0 
ope . a 0 
0 
- ‘ 0 
London: Cramer & Co, (Limited), 210, Regent Street, W. 





Just Published, 


Ars. A Ballad. By the New Composer, Rosauine. 


Sung by Miss 8, Pyne, and Miss Lucy Egerton (of the Bayswater Academ 
of Music). Price 3s,” hegtiieg ti ‘ . 


London; Donoan Davison & Co., 244, Regent Street, W. 
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SKETCH OF THE HISTORY OF THE VIOLIN.* 
(Concluded from page 694.) 


Arr ano Artists— Continued. 


The Piedmontese school, founded by Somis, was destined to become 
the most fruitful in first-class talent. Besides Lecler, his nephew 
Schabran, or Chabran, became celebrated at Paris in 1751. Giardini, 
a model of grace, and above all Paganini, endowed with a highly 
developed organization, exercised a great influence over the art, by the 

deur of his executive style, the variety of his bowing, and the 
improvements he introduced into the form of the concerto, as regarded 
the effect of solos. Having become the leader of the Piedmontese 
school, Paganini arrived at the zenith of his glory in maturing and 
forming the purer, beautiful, and brilliant talent of Viotti, who sub- 
sequently became both the model and despair of the violinists of every 
country. 

Contemporary with Paganini, Gavinits effected for the French school 
at Paris what the Piedmontese violinist effected at Turin for the Italian 
school. Mechanism of the bow, which renders every difficulty easy, 
perfect intonation, imposing style, cxpression replete with charm and 
feeling—such were the qualitivs which excited Viotti when he heard 
Gavinits, whom he called le Tartini Frangais. The talent of this artist 
was especially appreciated at its full value upon various occasions at 
concerts of sacred music, where other violinists of incontestable merit 
had performed. He bore away the palm after contesting it with 
Paganini, Dominique Ferrari, and Jean Stamitz. 

The arrival of Viotti in Paris produced a sensation difficult to de- 
scribe. No performer had been heard who had obtained so high a 
degree of perfection—no artist had possessed so fine a tone, such 
sustained elegance, such fire, and with a style so varied. The fancy 
which was developed in his concertos increased the delight he produced 
upon his auditory ; his compositions for the violin were as superior to 
those which had been previously heard as his execution surpassed that 
of all his predecessors and rivals. When this beautiful music became 
known, the rage for the Concertos Jarnowick became extinct, and the 
French school adopted more enlarged views. Viotti made few pupils ; 
but there was one who alone was worth an entire school—Rode, who 
possessed all the brilliant qualifications of his master. There are few 
alive at the present day who heard this artist in his prime, when he 
played at the concerts in the Rue Feydeau and at the Opéra, but those 
artists who did, will never forget the model of perfection which entranced 
them. It is an interesting remark, which I deem it a duty to make, 
that is: from Corelli to Rode there is no hiatus in the school—for 
Corelli was the master of Somis, Somis of Pugnani, Pugnani of Viotti, 
and Viotti of Rode. 

When the talent of Rode was at its zenith, two other violinists 
rendered the French school illustrious. First, Rodolpe Kreutzer, the 
son of one of the Court musicians, and who was born at Versailles in 
1766, pupil of Antoine Stamitz, a German violinist, who founded a 
school. Kreutzer, at first, adopted the narrow style of his master ; but, 
under the guidance of Gavaniés, and after hearing Viotti, his method 
became broader, more brilliant, and bold beyond conception. His tone 
was full rather than mellow; and his manner of expression was less 
remarkable than his mastery of difficulties. His great qualities were 
originality—no follower of any system—and obeying only the impulsion 
of his own energetic sensibility, Kreutzer erected a school—made 
many pupils who have taken advantage of his qualities—and who 
generally are remarked for their brilliancy of execution. 

Baillot, of whom I have still to speak, was not only a great violinist 
by the readiest and most varied mechanism imaginable, but he was a 
poet by the exquisite feeling for the beauties of music, and the ready 
conception of the style necessary for imparting the true character of 
each composition. Pollani, pupil of Nardini, was one of Baillot’s 
masters ; but the immense talent of Baillot formed the rich source of 
his own imaginings; a great solo performer, he never went to the 
extent of his vast capabilities, if the work he was to interpret failed to 
awaken his appreciation. At the Opéra, where he was engaged to play 
the solos for dancing, he was only the shadow of himself; but when at 
the annual meetings for the performance of quartets and quintets—with 
the genius of Boccherini, of Haydn, of Mozart, and of Beethoven, his 
enthusiasm was aroused—he became sublime and unequalled for his 
varied accentuation, the various shadings of expression, and the poetry 
of his ideas, His bow was magical; and every note under his fingers 
became an eloquent inspiration. Baillot was not only a great violinist 
—he was a great professor. The number of excellent violinists who 
Were his pupils is considerable. His school produced Habeneck and 





Py La from the French of M. E. J. Fétis, Chapel Master to the King 
of the Belgians, Director of the Royal Conservatory of Music, &c., by 
WELLINGTON GUERNSEY: 





Mazas—both of whom were eminent artists. Having become Professor 
to the Conservatory of Paris, and the successor of his master, Habeneck 
produced some clever pupils—at the head of whom stands M. Allard, 
the present chief of the French school. 
_ Lafont, too, one of the bright glories of the French school of violin- 
ists, Lafont was, at first, the pupil of Kreutzer. Dissatisfied with the 
style of his master, which did not sympathize with his own, he joined 
the school of Rode, which seemed formed for the development of his 
actual qualities, combining grace, purity, elegance, and charms—quali- 
ties which, subsequently, with study rendered him a perfect master of 
his art. _ The perfection of his intonation was so certain—the style of 
his bowing so seductive—his taste so exquisite in his ornament—that, 
if the sentiment of grandeur left anything to be desired, it was scarcely 
perceptible—it was lost in the rapture created by his grace and delicacy 
_A new school was formed. I allude to the Belgian school for the 
violin, which numbers a nation of heroes, the chiefs of whom are 
Vieuxtemps and De Beriot ; but, convinced that the history of one’s 
friends is as difficult to write as that of one’s enemies, I shall leave to 
future historians the agreeable task of handing down to posterity the 
names of these glories of their country. 

Germany has produced several schools of vivlinists—the principal 
qualities of whom have been perfect intonation and clear execution ; 
but which in the eighteenth century, without a more powerful tone and 
broadness of execution, left a want to be supplied. The prodigies 
invented by Wagner in the seventeenth century, seem not to have left 
any traces. Italy and Bohemia were the cradles of two schools of Ger- 
man violinists, from whence the others proceeded. 

Corelli, who disseminated everywhere the effects of his powerful 
influence, was first violinist in the chapel of the Margrave of Anspach, 
in 1699, when Pisendel, then choir-boy, became his pupil, and made 
such progress under his guidance, that he became first violinist of the 
chapel in 1702. ‘This Pisendel, having become an eminent violinist, 
was attached to the Court of Saxony as master of the concerts, and 
opened, at Dresden, a school for the violin. All the traditions of his 
master were transmitted to the pupils, but with the mannerism that 
was in vogue at the Court of Dresden. It was here the talent of Jean 
Théophile Graun, brother of the celebrated composer of that name, and 
master of the concerts of Frederick the Great, King of Prussia, was 
formed. Graun possessed sterling talent, of which he afforded many 
proofs, both by the pupils he made and by twenty-nine concertos for the 
violin in manuscript, some of which I have seen, and which evince a 
remarkable degree of cleverness. In his youth, when he left the school 
of Pisendel, he went to Italy, and there received lessons from Tartini, 
whose style he adopted. 

The school for the violin ceased in Bohemia, commenced by Konie- 
seck, of Prague. Konieseck is only known as having been the master 
of Francois Benda, a great artist, born at Althenatka, in Bohemia, the 
23rd of November, 1709. His first master was a blind Jew, of the 
name of Leebel, a very eminent violinist. He subsequently became the 
pupil of Konieseck, and acquired his brilliant style, though deficient in 
tone, which he transmitted to all his pupils. The school of Benda, 
from which proceeded his two sons, Ramnitz, Rust, Matthes, and seve- 
ral others, was celebrated for a long period in Germany. From this 
school came most of the Saxon and Prussian violinists. Benda, after 
the death of Graun, succeeded him as master of the concerts at the 
Court of Prussia in 1772, and died at Potsdam in 1786. 

Jean Charles Stamitz, a remarkable and distinguished violinist, 
emanated from Bohemia; he was born in 1719; his violin master was a 
monk of the Abbey of Reichmon, the Father Czernohorsky. Being in 
the service of the Palatinate Elector in 1745, Stamitz became the founder 
of the celebrated school of Mannheim, which produced the greatest 
number of the German violinists of the latter days. The concertos of 
Stamitz, and a duet for one violin, several times published, would alone 
suffice to prove the great capabilities of this artist; even did his pupils 
bear evidence in favour of this judgment. Among his pupils are his 
two sons, Charles and Antoine, Canabeih, Foerster, and several others. 
Chrétien Canabeih succeeded his master; and his pupils were Guillaume 
Cramer, Danner, Ignace Fraenzel; all of whom were distinguished 
artists, but of different styles. Cramerand Danner possessed broadness in 
the style of bowing, but Fraenzel was a graceful and elegant performer, 
though his tone was somewhat thin. A pupil of Danner, Jean Frederick 
Eck, born at Mannheim in 1766, became a brilliant violinist of this school. 
his artist, director of the concerts of the Court of Munich, was the master 
of Spohr—at least, as far as talent can be formed, until individual organi- 


‘zation and meditation receive the stamp of personality. M. Spohr has 


founded a violin school in Germany, on a more extended and more 
vigorous scale than those of his predecessors. When Paganini heard 
him at Venice, he spoke of him in unqualified terms of approbation. 
This worthy artist has formed many pupils, who occupy the most 
honourable positions in most large cities, and exposed the principles of 
his school in an extensive work, published by Haslinger, of Vienna, 
and subsequently translated into French. 
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TO SENOR MANUEL GARCIA. 


Sm,—As the subject of preserving our small birds to the destruction 
of wireworms, caterpillars, aphides, and other destroyers of our crops, 
&c., is now broached by the Rev. F. 0. Morris and others, perhaps you 
will allow me to say a few words on their, the small birds’, behalf. 
First, then, by all and any means, preserve our songsters, but let us 
advocate and do it in all sincerity. Will the Rev. I’. O. Morris cease 
to write books on birds, and so help to prevent the wholesale slaughter 
of rare and other birds as well as talk about it? This may seem 
rather hard on the venerable author of British Birds, but it is a fact, 
and I do not think the Rev. F. O. Morris will deny it, that this and 
other works on birds has been the cause of death (indirectly of course) 
of thousands and thousands of our rare and singing birds—by so-called 
admirers of birds, collectors they certainly are, but not admirers. Have 
not the books on birds given an impetuosity to collecting? Have they 
not described their habits, their ‘nests and eggs,” and when and how 
to find them? and so opened the way, or, at least, one way, to the 
destruction instead of protection of the birds he, the Rev. F. O. 
Morris, now appears, and, I really believe, wishes to save them from 
further harm ? I would not wish collectors wholly to give up collect- 
ing; but I would wish them not to kill every rare bird they come 
across, whether they have it already in their collections or not. There 
are, no doubt, many rare birds killed, because collectors in general are 
amostunbelieving set,and who were I to-day to see (not kill) a rare bird, 
and were to send a notice of the observations up to the Jbis, the Zoolo- 
gist, the Naturalist, or any other of our journals on natural history, 
would reply to such notice, and say (perhaps not plainly) it was a lie, a 
mistake, or something, and would refuse to believe in the said rarity’s 
occurrence, unless the bird could be produced for identification. 1 do 
not tor one moment say or think the Rev. F. O. Morris is one of those 
men, because he records the seeing only of several rare birds in his 
history. Another cause of every rare bird being killed that ventures 
on our free (free?) land is the great price ornithologists—no, I had 
better say collectors, and then the real ornithologist will not quarrel 
with me—give for specimens. Let collectors give up collecting and 
take to observing, or, if they must collect, let them be satisfied with 
one or two specimens of each species. I remember a gentleman well— 
at least he was an undergraduate in our university—who killed nearly 
every nightingale in the neighbourhood, and indeed every other bird 
he could get at; so much so, that he was nicknamed the bloody- 
minded undergraduate—he was a collector! This is no romance; 
there are many who will well remember the circumstance. There is 
another case for which collectors are answerable. They give large 
prices for rare birds, and thus give gamekeepers and others a reason 
for killing them. Let them cease to do that, in fact, give up buying 
rarities altogether ; but no, they will say the charm of collecting would 
then be gone, as we care only or mostly for rarities. What is to be 
done when northern men shoot all the dippers they can to exchange 
for nightingales with the south, south-eastern, or south-western man, 
who kills all the nightingales to exchange vice versa, and as long as 
there are men who write bird books, and such men as the above-named 
undergraduate to read them, and to supply material for such books ? I 
can say thus much to bear out what I say, that this self-same under- 

graduate receives honourable mention in the Jlistory of British Birds! 

And then there are the “bird fanciers.’ How many thousands of 
our song birds are caught, caged, stuffed, starved, or otherwise doomed 
to die every year by them, I could not attempt to say. Statistics have 
been published, and it is something enormous. I will hunt it up and 
send you if wished. Nightingales, whose eyes are burnt out to make 
them sing—a fact! blackcaps, garden warblers, whitethroats, &c., no 
sooner arrive here “all to welcome back bright May,” than the bird- 
catchers are alert, hundreds are caught, of which two-thirds at least 
pine and die, who, had they been let alone, would— 


“Praise Him for gladness, and rejoice 
With Him to lift on lusty voice 
Hosannas to the light ” 


in our woods, fields, and hedge-rows. Who that really loves our 
singing birds—singing as they only do sing when in the woods and 
fields, or that has heard the lark, the songster of joy and hope, who 
pours out his song of love in the fresh dew of glittering morning—as 
he rises higher and higher, thrilling out his thanks as though his heart 
would burst with its very fulness, seeming but a mere speck in the 
glorious heavens above, and at last disappearing from our sight; and 
then “Hark! the lark at heaven’s gate sings,” a “voice from the 
heavens,” shedding its blessing o’er all the earth !—I once saw one shot 
as it was rising and singing by a something dressed in man’s clothes— 
who, I say, that has heard and felt this could keep one of those very 
birds shut up in a miserable cage?—oh yes; some have very fine 
cages ; buta gaol is a gaol, even though they do give vou an easy 
chair to sit in—and call the wailing heart-broken apology for a song he 
then sighs out, singing! No, I hold and believe, he or she that cages 





up a throstle, skylark, or any other of our singing birds, does not do 
so for love of the bird or its song, but simply to please their own vanity 
of possession. And now comes the farmer and his men who—but let 
the Rev. W. Barnes say it in his Dorset dialect :-— 


“Last night the merry farmers’ sons, 

Vrom biggest down to least, min, 
Gi’ed in the work of all their guns, 

An’ had their sparrow feast, min. 


“Vor heads o’ sparrows they've a shot, 

They'll have a prize in ewein, min, 

That is, if they can meake their scot, 
Or else they pay a fine, min. 


“ We'll zend abroad our viery hail 
Till ev'ry foe(?)’s a bled, lads, 
An’ though the rouges mid all turn tail, 
We'll quickly show their heads, lads. 


“Tn corn, or out in open ground, 
In bush, or up in tree, lads, 
If we don’t kill em, I'll be bound 
We'll meake their veathers vlee, lads.” 


Do you think he would forgive me if I add a couple of verses to his 
and say— 
An’ when the sparrows all a-gone 
We “ mit” as well be gone too, 
For palmer-worms and grubs will eat 
Our barley, wheat, and whodats too ; 
An’ that’s not all, vor we’ve a-killed 
Our vriends, the sparrows, God sent 
T'do eat up wireworms, and grubs, 
An’ palmer snare worms, that God sent. 


Zo, lubberheaded clodhopper, 

Go poison, shoot, and prove O, 
Destroy all sparrows, greenfinches, 
An’ linnets, do not snare O ; 

An’ at your sparrow clubs and veists, 
You stupid vools and pigs O, 

He who shows most sparrows’ heads 
Will show the longest ears O. 


And last, though not least, comes the almost every owner of a gun, 
be he gentle or simple. Who does not remember Punch’s twin pictures 
—the aristocratic pigeon-shooter on one side, and the—please, Mr. 
[ditor, find me a name for him—gull or any other bird shooting on the 
other. Laugh! No, did you laugh? Because if you did you made a 
mistake. Everything in Punch is not meant tolaughat. Some things 
go too deep for that. But I will leave Punch—he can take care of him- 
self. I wish our small birds were as able. Only two or three Sundays 
sitice 1 was walking with a friend “in lanes with flowers sweet,” when, 
“ bang !” and out ofan adjoining field rushed three or four boys; one 
had an old rusty gun, but one which was evidently doing its murderous 
work, as another of the boys held a long string of small birds tied by 
their necks. Among which were white-throats, skylarks, blackbirds, 
&c., and I am extra sorry to say arobin. These boys certainly had no 
fear of broken arms or legs, which 1 was taught to believe every one 
who killed a robin or took a robin’s nest would be sure to get as the 
necessary consequence, And then there is Christmas Day, Good Friday 
—bad Friday it should be, so far as the birds are concerned—Easter 
Monday, and any other holiday that may turn‘up, with their hundreds 
of shooters. And there is my lord and the great monied man: is there 
a mansion or hall in the country but what has its cases of rare and 
other stuffed birds? 

Who is to blame? I should say that individual everywhere to be 
met with—Self; for if Self would but think and do unto others as he 
would be done unto, we should have no more complaints of the scarcity 
of birds, be it of song or not. And I fear “self” ranges from the very 
t>p to the bottom of mankind. The peer, or wealthy man, who shoots 
for fashion, pleases self; the naturalist and writer on natural history, 
who collect and write for vanity, please self; the snob who shoots for 
fun, or the lout who poisons his best friends rather than let them have 
a few grains ot corn or a cherry—all, all is self. Let the wealthy man 
shoot birds only that are worth being shot for food; the naturalist 
study the habits, ways, and manners of birds, and he will find more to 
write about than measuring wings, legs, and bills, or counting the 
feathers in the tail; and the grumbling at his fellow-naturalist because 
his measurements and countings do not agree with his own, till they 
get to very much the same as the Robins in Professor Kingsley’s 
Water Babies where in a dispute over a worm one said it was his 
worm, and that, if it was not, then it was not a worm at all! And, 
lastly, let the farmer or his man open the crops of some of the birds he 
has poisoned, shot, or trapped ; let him look the contents well over, and 
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count the number of insects and weed seeds against the number of grains 
of corn he will find there, and he will become an anti-bird-killer forth- 
with. But I fear, Sir, you will not allow me space for all this.—I am, 

Sir, yours obediently, 

Birdlip (Gloucestershire), Oct. 17. 
—)—— 
CHINESE ANCIENT CONCERTS. 
(From “ Punch.”) 


In the Great Exhibition at Paris there is something which should 
interest the a Society. There is an orchestra in the 
Chinese department, which plays national airs. The music of the 
Celestial Empire can hardly be called heavenly; on the contrary, in 
the opinion of competent judges, it precisely resembles that of a master 
principally celebrated for his composition of L’Orphée aux Enfers. Of 
the observation of those critics the Post says :— 

“Tt amounts to this, that the description of light melodies, so characteristic 
and so much appreciated in our times in the West, under the name of Offenbach, 
would appear to have delighted Chinese ears some twenty centuries at least before 
the inauguration of the Parisian bouffes. In order to be convinced of this it 
is sufficient to take a seat in the Chinese garden of the Exhibition, where an 
orchestra daily performs, partly on Chinese instruments, pieces of the time of 
Confucius, reverently preserved by the countrymen of the celebrated 
philosopher, and translated with scrupulous accuracy by an eminent composer, 
L. Haénel de Cromenthal.” 

Milton delighted in music “ married to immortal verse,” and married 
equally. The music of the Chinese Offenbach would not perhaps have 
been appreciated by our sublime poet; but it has proved to be, if not 
immortal, at least long-lived, and is probably well-matched with the 
specimens of verse whereof some of the titles are undernamed :— 

“The Song of Tea, the Descent of the Swallow, the Pipe of Niou Va (a 
princess who obtained the consent of her husband to her living always as on 
the eve of marriage), the Dance of Feathers, all these, in fact, so completely 
remind us of the style of the Orphée and the Belle Héléne, that some in- 
credulity has for a moment been felt touching the nationality of those charm- 
ing compositions. It must, however, be admitted that the doubt has vanished 
before incontestable evidence of their origin.” 

The character of the Chinese compositions above 
supposed to be eminently exemplified by the Dance of 


Everene YELLOWHAMMER, 


5 or may be 
‘eathers, which 
ought to be very light music. But of what consequence is all this, or 


any of it, to the Anthropological Society? It bears on the question of 
the possible degeneration of the human race. The Chinese had an 
Offenbach of their own, a Ting-Ting, or a Sing-Sing, or whatever he 
called himself, two thousand years ago. They have no such composer 
now. Music, then, is one particular in which they have gone down. 
Three, or four or five centuries ago, perhaps they had a Handel, a 
Haydn, a Mozart, a Beethoven a Cherubini, and a Weber. Before 
they had an Offenbach they may have had a Sebastian Bach. At this 
rate they have been for many ages in a gradual course of musical 
declension, At the same time they have most likely declined in every 
other respect, bodily as well as mental. Look at their features. Con- 
sider the porcine obliquity of their eyes. What if Ching-Wang be in 
the way of a gradual descent to Tig-Tig ? 

The Offenbach sort of music is very widely popular among ourselves. 
But there is a public and a public. ‘There is a public insensible to any 
music but that which is congenial to gaity and animal spirits, There 
18 another public that loves music meaning what is meant by the higher 
and nobler sort of poetry. We have the free and easy Music Halls ; 
but we have also Exeter Hall and the Operas. The capacity of the 
British Public is not universally satisfied with the levities of Offenbach. 
We may hope that our descendants will not have been gradually trans- 
formed, as though by Circe, to grunting creatures, or have sunk into 
long-eared animals, or anthropoid apes “ with foreheads villanous low.” 





Muntop.—The Abbé Franz Liszt has been stopping here lately. He 
Was present, from beginning to end, at the recent grand performance of 
Tannhéuser.— According to report the low pitch is to be adopted shortly 
at the Royal Opera-house. 

Drespen.—The Leipsic Signale, speaking of the Soirées given by the 
Royal Band, expresses itself thus:—* The programme issued by the 
Royal Band of its Soirées for this year bears the stamp of two currents, 
one of which rushes forwards and the other backwards. Forwards, in 
re much as more satisfactory notice is taken of novelties than has 

\itherto been the case; backwards, in as much as it has now been con- 
— proper to cancel the concessions made last season. As is well 
pane these concessions consisted in the fact that a classical concerto 
or the pianoforte, and one for the violin were comprised in the 
programme, 80 that the exclusive supremacy of symphonies and over- 
rule Ppeated to be abolished. At present, there is a return to the old 
the Devil the victory achieved last year has been set aside as a work of 








MUSIC IN NEW YORK. 


Mr. Max Maratzek, in his new season at the Academy of Music, 
has been ae the opera-loving public with some of the finest 
gems of the Italian repertory, on the whole tolerably represented. 
The following works have been already produced :—Don Giovanni, 
Norma, I Puritani, Otello, the Barbiere, Crispino e la Comare, Il 
Trovatore, &c., &e. Madame Parepa is the prima donna assoluta 
of the company, but Mdlle. Paralta appears to have made an 
unusual hit as Elvira in the Puritani. The operas most in favour 
have been the Barbiere, Crispino e la Comare, and Don Giovanni, 
doubtless because Ronconi, the inimitable, who is an enormous 
favourite in New York, appeared in all three. In Mozart’s opera 
he played Leporello with the greatest possible effect; but still 
greater was the sensation he created as Figaro in the Barbiere, 
and as the cobbler in Crispino e la Comare. Mdlle. Ron- 
coni, his charming and talented daughter, personated the forlorn 
Elvira and gave the utmost satisfaction, proving herself in every 
respect a most accomplished artist. Madame Parepa filled the 
réle of Donna Anna, and Mdlle. Hauck that of Zerlina. Signor 
Bellini was the Don. Signor Pancani has been very favourable 
received in the character of Arturo in J Puritani. 

Mr. Bateman has opened the French Opera Bouffe with the 
greatest éclat. The following notice is taken from the New York 
Weekly Review, of date Sept. 28 :— 


“ The Opera Bouffe, in its present dress, as patented by M. Offenbach, 
is an exotic plant of the times; socially as well as musically it repre- 
sents a phase of the spirit of our age, and as such we in America must 
have it, and must be thankful for its introduction. We have read and 
heard much about the efforts of M. Offenbach, but we never knew what 
they amounted to. It is true, we were regaled with his celebrated 
Orphée aux Enfers, but its performance was such an abortion that its true 
merits could not be ascertained. But now, by a remarkably fine per- 
formance of The Grand Duchess of Gerolstein, by the troupe of Mr. 
Bateman, we know, for the first time, what Opera Bouffe is. It is life 
in its broadest, jolliest, and funniest carricature ; it means laughter from 
beginning to end, a welcome relief from the seriousness and dulness of 
our daily labours—in a word, Opera Bouffe means, and is, the musical 
Panch of our age. It is true, it is trashy; it is true, it is nonsensical ; 
it is true, it amounts occasionally to maduess; but there is a good deal 
of method and mind in all this trash, nonsense, and madness. It is 
thoroughly human, and, therefore, has success everywhere. We can 
hardly speak of a plot in this opera, or, better, musical entertainment, 
of The Grand Duchess of Gerolstein. Opera Bouffe does not require a 
plot, it wants grotesque figures, reflecting the weaknesses of our times, 
and of these the opera in question is full. The characters are drawn 
with a broad, vigorous hand, reminding us somewhat of those huge, 
grotesque figures, drawn with chalk, we meet occasionally on the walls 
in the studio of our artists. Musically they are of the same proportions 
and of the same merit. Offenbach’s music is sketchy ; he gives us only 
the outlines, but they truthfully represent what they are intended for. 
This music is much more characteristic than some people imagine ; 
moreover, all its eccentricities are fully warranted by the characters it 
professes to portray. No doubt, it scarcely aims at any other but dance 
rhythm ; it offers a series of polkas, waltzes, galops, and quadrilles, 
such as no other opera offers, nor ought to offer; but this is no opera, 
no opera comigque, with which the bouffes have nothing to do—it isa 
phase of that life which people pass through merely by laughing and 
dancing. Nobody is in earnest in this life, nobody wants to be, nobody 
ought to be. Merriment & tout priz is the motto in this opera, and if there 
is a flash of sentimentality, it is immediately ridiculed and caricatured by 
the very person who made it. We are almost tempted to call this a 
French musical edition of Heine’s devilry: it is Heine musically, without 
his depth and humour. This latter element is entirely wanting in the 
opera, which is sparkling, witty, funny, Frenchy ; but there is no 
undercurrent of the deeper emotions of the heart. The music, as 
offered by Offenbach in his Grand Duchess of Gerolstein and in his other 
opera bouffes, is a speciality, thrown off with dash and brillianey, and 
as such it claims consideration. We accept it, for it makes us laugh, 
and this is considerably more than ean be said of hundreds of so-called 
comic operas. Under any circumstances this is a very satisfactory 
result, which we, however, cannot entirely attribute to the work itself, 
but rather to the remarkably fine and complete rendering by the French 
troupe. We have never witnessed a more fluent performance than the 
first of The Grand Duchess of Gerolstein on last Tuesday, at the French 
Theatre, before a crowded house. ‘The credit for this does not entirely 
belong to the artists themselves, the orchestra and its spirited conductor 
M. Lefevre, but also to Mr. Bateman and his faithful agent, Mr. Birg- 
feld, who both superintended the details of the mise-en-scene. And now 
to the artists themselves, Mdlle, Tostée (La Grande Duchesse) is a 
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zood-looking French lady, rather plump, yet full of agility and verve. 
She has an agreeable voice, of considerable freshness and purity, of more 
roundness and fulness than we are used to in French voices. She, 
moreover, uses it with judgment and discretion. Her rendering of the 
thoroughly French air, ‘ Dites lui,’ was distinguished by artistic ex- 
pression. If we add that she is a thorough actress, we certainly can- 
not wonder that her success was complete. No less successful were the 
other artists, especially the tenor, Monsieur Guffroy, who produces 
great effect with little effort. He kept the audience in a roar of laughter 
and is evidently one of the best acquisitions Mr. Bateman could have 
made. But the other performers were no less satisfactory, especially 
Messrs. Leduc, Lagriffoul and Duchesne, and Mdlle. de Ielcourt who 
hasa pleasing voice. In a word, the troupe, the opera, the dresses, every- 
thing couneeted with the undertaking, isa complete and genuine success.” 

The opening of the Steinway Hall took place on ‘Tuesday the 
24th ult.. and was celebrated by the re-appearance of the renowned 
pianist, Leopold de Meyer, after an absence of twenty years. He 
was received with the utmost enthusiasm, and his performances 
sreated a furor. Leopold de Meyer was assisted by Mrs. Jenny 
Kimpton, her first appearance since her return from Europe, aud 
Mr. Carl Rosa, the violinist. 

Mr. Arthur Sketchley, the English writer and entertainer of 
‘‘ Mrs Brown ” celebrity, was announced to appear at Irving Hall 
on the 14th instant. 


Dunper—(From a Correspondent).—The amateur concert in aid of the 
funds of the Convalescent Hospital came off in the Kinnaird Hall. 
The assembly embraced a large proportion of the nobility and 
centry of the surrounding shires, as will be seen from the following 
list :—Harl and Countess of Strathmore and party ; Earl and Couutess 
of Kinnoull and Dowager Countess of Kinnoull and pirty ; Lord and 
Lady Kinnaird and party; Sir John (giivy and party; Sir Patrick 
Murray Thrieplaid and the Misses Thriepland; Right Rev. Bishop of 
Beechin; Sheriff Smith and Mrs. Smith; Dr. Crockatt ; Dr. Anderson; 
Dr. Boase; Dr. Gibson; D. +, Dalgleish, Esq., and party; D. Small, 


and party. John Guild, Esq., and Mrs. Guild and party; A. 


1, esq ,and Mrs Edward anil party; James Edward, lsq. vi 


ry, and Mrs. Edward and party; W. Swall. Esq.: C. W. Kerr, 

Ksq., and Mrs. Kerr; W. R-tchie, igsq., and Mrs. Ritchie; John 
Sharp, isq., and party; W. Lowson, Msq. of Balthayock, and Mrs. 
Lowson; D. Hilfeshiem, Esq.. and Mrs ilLildeshiem; I. Sandeman, 
Ksq., and Mrs. Sandeman; T. A Smieton, Esq., and Mrz. Smmicton ; 
Mrs. Robt. Gilroy and party; G. Gilroy, Exq., ard Mrs. Gilroy ; A. 
Gilroy, Esq., and Mrs. Gilroy ; P. Anderson, Esq., and Mrs. Anderson ; 
W. H. Leake, Esq., aud Mrs, Leake and party ; James Cox, Msq., anc 
Mrs. Cox and party; G. B. Simpson, Esq., and Mrs. Simpson; R. 
Sturrock, Esq.; H. B. Ferguson, Esq.; W. Kerr, Esq.; ‘I’. Kinmond, &e. 
The concert commenced with the overture to Fra Diavolo, arranged 
as a quartet for two pianofortes, in which the Countess of Kinnoull, 
the Countess of Strathmore, Herr Ganz, and the Rev. E. L. Pincott 
took part, and met with great applause. The duet, “ O Voce Soave,” 
by Mercadante, was well sung by the Misses Harrison, followed by Mr. 
Richard Drummond’s recitative and aria, « Per i Boschi, per i Prati,” 
in which he showed careful musical culture. In Blumenthal’s “ Love, 
the Pilgrim,” a new song, still in manuscript, Miss Crampton, a mu-ical 
amateur,achieved thefirst encore, Licut.-Colovel Moncriettsang Mattei’s 
“Non & ver?” when was much liked. Miss Erica Robertson’s sing- 

ing of “ Sognai” was admirable, and, being encored, * When we went 
a-gleaning ’ was substituted. Ilerr Ganz played his own fantasix on 
The Merry Wives of Windsor. Verdi's trio, “ Qual Voluta,” sung by 


Miss Robertson, Mr. Richard Drummond, and Lieut -Col. Moncriet® 


was encored. <A du: tou two pianofortes, by Herr Ganz and the Rey. 
i. L. Pincott, “On Themes from the ZZuguenots”; Bishop's “ Bid me 
discourse,” sung by Miss Rose Harrison (e: cored); the duet, “ Marir 
Padilla,” by Miss Crampton and Miss Erica Robertson; Weber's “ Ronde 
Brillante,” played by the Rev. E. L. Pincott; the duet from M. 
Gounod’s Faust, “ Dammi ancor,” sung by Miss Robertson and Mr. 
Drummond ; “ Orpheus with his Lute,” by Miss Crampton (encores) ; 
M. Flotow’s “Spinning Wheel,” quartet, by the Misses Harriso., Mr, 
It. Drummond, and Lieutenant Colonel Moncreiff; and Rossini’s 
“ Carnovale”—were the features of the second part. The concert con- 
cluded loyally with God Save the Queen. Assuredly such talent as was 
manifested by the amateurs last night should not be allowed to lie 
idle, or even to be the joy of a privileged few. Great praise is due to 


the Countess of Kinnoul for having procured the musical public of 


Dundee the privilege of hearing such vocalists and instrumentalists. 
We have almo-t forgotten the praiseworthy object in aid of which the 
concert was held, but that object and the concert are both so meritorious 
that they required no assistance from each other. When the talent 
and culture of the Countess of Kinnoul’s friends becomes known there 
will be no difficulty in filling tae Kinnaird Hall with an audience. 





MUSICAL TRAVELLING-IMPRESSIONS rrom tHe EAST, 
By FERY KLETZER* 
(From “Watson's New York Art Journal.”) 


Batavia, the 29th June, 1866. 

It isa universally known fact that Batavia is one of the finest colonies, 
and Java one of the finest islands in the world. The population of 
Batavia is civilized, friendly, and most especially kind and obliging 
towards strangers, when recommended either by letters of introduction 
or by their own worth, The Batavian is fond of patronizing European 
artists—but—tout comme chez nous, likes being paid, after his own fashion, 
for so doing. That an artist asked out to dinner or tea here is expected 
never to come without his instrument, is an understood thing. Herr 
Jacobson, a rich banker from Amsterdam, said recently, after a supper 
he had given, and in reference to certain artists whom, for the purpose 
of showing off a little, he had invited to it: “ These people do not at 
all please me. I gave them a supper, and they have not so much as 
thanked me for it.” These words will strike the reader as still more 
characteristic of the feeling entertained by the rich merchants here 
when we inform him that the very same Herr Jacobson absolutely 
entreated me for four whole days, as a favour, to dine and play at his 
house, as he wanted to be the first to secure me. 

Herr Rochuson, a son of the former Governor, plays, thanks to his 
name, an important part in Samarang. He took all imaginable pains 
to get us to his house, After we had played there, he forced upon us 
two letters of recommendation,+ in which he describes us as two 
artists, and begs the persons to whom the letters were sent to assist 
us, for Heaven's sake, as we had no money.—The Governor himself does 
nothing for art. and, as a rule, resides at Buitengorg, which is four 
hours’ journey from here, His want of feeling and indifference in the 
mutter not unfrequently infects the other grand people of the place. 
Notwithstanding this, musical matturs are comparatively more flourish- 
ing in Java than elsewhere. Every town, even the smallest, possesses 
its Vocal Association, or its “ Harmony” (band). At Samarang and 
Sourabaya, we actually found two musical directors, who, notwithstand- 
ing they are mere ordinary haulcists, aud can scarcely tell you what a 
triad is, have a guaranteed moiitily salary of from nine hundred toa 
thousand florins, The circumstance is easily explained, however, as 
these two gentlemen are the only pianists and music masters in the 
above two towns. 

In Batavia there is a vocal association consisting of thirty-six mem- 
bers, who, under the guidance of their talented conductor, Herr von 
Hemmert, sometimes gives performances of great merit. How suscep- 
tible here people are in musical matters is proved by the fact that a 
Count B. challenged the above conductor for having asserted that the 
Count had sung out of tune. There are several pianists, also, in 
satavia, who gain a considerable income by their art. The principal, 
if not the most talented, one among them is Herr Reichmann, who gives 
lessons in the best families, and, by his interest, can be of exceedingly 
great service to foreign artists desirous of playing here.t I must men- 
tion, likewise, some of the more prominent musical amateurs, who are 
most affable towards, and ready to oblige all professional visitors. They 
are—Herr Meyll, a young man, with a good theoretical education; 





* From the Berlin Vonkiinstler Verein. Werr H. Mendel, the editor of 
the above paper, informs us that, some time since, Herr Fery Kletzer, the 
well-known Hungarian violoncellist, forwarded him the following papers, with 
liberty to publish them, if they should strike him as being sufficiently interesting. 
In the year 1864, Herr Fery Kletzer and Herr Charles Wehle resolved to make 
a professional tour round the world. ‘They had not got further than Java, 
however, when the former was attacked by a serious illness, and the latter, 
being recalled to Europe by the death of his father, compelled to leave his 
comrade to his fate. On his recovery, Herr Kletzer abandoned his project of 
proceeding further, and, shortly afterwards, returned home like his friend. 

t Welle opened them, as he had resolved not to deliver any letter which 
did not contain the truth. We did not require any letters, however, as we 
enjoyed a good name. 

} Reichmann does rot play particularly well, but is a good musician. On 
one occasion, Welle behaved very grandly towards Reichmann, who determined 
to punish him by means of his superior knowledge. By Reichmann’s influ- 
ence, Wehle was invited to an evening party at the Austrian Consul’s. He 
was there requested to transpose for a certain singer a melody (the death-scene 
from Lucia) half a tone lower. He confessed himself unable to do so, As, 
however, he had announced himself as a pianist from Paris he lost all his 
previous reputation. Reichmann, on the other hand, played grand concert- 
picces, aud immediately transposed all he played. As Wehle, moreover, played 
nothing save his ‘* Marche Cosaque,” ‘ Tarantella,” and “ Canzonetta,” he 
forfeited the good opinion people had entertained of him, and when he an- 
— his intention of giving lessons in Batavia, he~did not obtain a single 
pupil, 
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Herr von Hemmert, an artist of good taste and energy; Herr Tribelli, 
a gentleman endowed with a great fondness for art and study but not 
properly trained; Herrr Wablen, a respectable tenor; and Herr 
Schwartz, a baritone, whose voice has been gone a very long time. 
Another gentleman, whom I must not pass over in silence, is Herr 
Baay, a true Mecanas of art, of more use to professional visitors than 
all the individuals already named put together, for, if necessary, he 
gives them money. Herr Westermann is equally amiable, and ever 
ready to help artists both by word and deed. I most particularly re- 
commend Madame Wunderbeck to travelling concert-givers ; she sings 
exceedingly well, and renders German songs more especially with a 
great deal of feeling. 

Samarang, too, can boast of some sterling amateurs, whose great aim 
is to assist foreign artists to the utmost of their power. Herr Ter 
Meer, is a musical amateur who has heard a great deal in the course of 
his life, and knows how to appreciate what is good; Herr Borell, an 
officer, is a very good pianist, playing and accompanying with marked 
talent. There are few Concertstucke that he does not possess or play. 
The conductor of the local orchestra, which is very passable, and con- 
sists partly of military performers, is Herr Hésel, formerly a hauboist, 
from Holland. 

Sourabaya boasts of several young people with very good voices, who 
have combined to form a well-conducted Vocal Association. Solo pos- 
sesses only two families that are musical: the Wilkens and the Schulzs, 
in both of which the foreign artist will meet with a friendly welcome 
and assistance. Dyneja is highly musical; Herr Feltkampf accom- 
panies very well, and Mdlle. Sion is a skilful pianist. On our return 
to Batavia, after having made a short tour through the neighbouring 
towns, we resolved to get up a few concerts. Just at that time there 
was an operatic company, under the management of Herr Lemoin, per- 
forming at the Theatre, but their performances were not very numer- 
ously attended. We accepted, therefore, the invitation of the Aurora 
Society to play at their concert for the sum of five hundred florins. 
The successful issue of this concert encouraged us to come to an 
agreement with the managers of the Theatre. Lemoin placed two 
days in the week, Wednesday and Saturday, at our disposal. The first 
Saturday fell, unfortunately, on a general holiday ; the consequence was 
that very few people came, and our whole receipts amounted to only 
250 florins. As a matter of course, Lemoin took care to be well paid 
for the building and the co-operation of his band, which was very bad. 
As this first concert did not prove very lucrative to either party, Lemoin 
withdrew his word, and refused to let us have the Theatre again. I spoke 
to my patrons, Westermann, Tribelli, and others, who immediately set 
about getting up a concert for me. It brought in 800 florins. We 
took even a larger amount at a concert which was got up to oblige me 
at the Theatre, and which was also our farewell concert. We resolved 
to proceed next to Samarang and Sourabaya. ‘here are three ships, 
subsidized by the Government, which sail from Batavia to those places. 
They are very good, the cooking and all the arrangements being 
admirable, The only drawback is that the prices are somewhat too 
high, and we did not know, even on our return, that the company 
charges artists half-price only. The entire journey from Batavia to 
ne occupies altogether thirty hours, and costs 60 florins a 

ead. 

Samarang is not so fine as Batavia. The vegetation there is not so 
luxuriant as in the latter place, though the heat is far greater. The 
town itself is narrow, the houses being built close together, and 
surrounded by the huts of the natives. The European or elegant 
quarter, separated from the other quarters by a large square, consists of 
three streets, the houses in which are very fine, and surrounded by 
magnificent gardens. The town possesses only two inns, in every 
respect resembling each other. ‘I'he expense of living there, everything 
included, varies from five to six florins a-day ; four florins extra per day 
are charged for the use of the carriage. The evenings in Samarang 
are far more agreeable and cool than in Batavia, because the mountains 
in the neighbourhood diffuse a most refreshing temperature through 
the town. Unfortunately, when there is no moon, the nights are not 
very enjoyable, because the streets are scarcely lighted, though in 
Batavia gas has been introduced. ‘The greatest part of the population 
consists of Chinese, who conduct all the intermediate trade throughout 
the island. The natives are far more parsimonious in their mode of 
life than the foreigners. The Europeans, though limited in numbers, 
are exceedingly domineering. They cannot, however, amass large 
fortunes as they could twenty years ago. Living here is enormously 
expensive; the Government officials can scarcely pay their way, and 
the officers lead a very retired and simple life. Private persons have a 
hard time of it, since there is no such thing as real property. Govern- 
ment never sells an esvate, but simply lets it; most of the factories, 
and more especially the tobacco plantations, go to ruin. ‘The Govern- 
ment derives every year 60,000,000 florins from a ninth of the island, 
all the rest being in its primitive state. Communication is maintained 
by means of posting, " Four horses cost one florin a pal (about an 





English mile).* It is altogether incomprehensible how the Dutch in 
this country can submit to so many acts of oppression and restriction. 
An immense amount of influence is required for permission to settle 
here, or in fact to do anything. The concert which we gave in the 
room of the St. Cecilia Society was very fully attended, and we took 
900 florins, though our expenses were heavy. We had to pay the 
society 250 florins for the use of the room. One or two advertisements 
in the papers cost 60 florins. For hire of the pianos we paid 25 florins 
and 20 florins for between two and three hundred bills. 

I formed a less favourable opinion of the Dutch here than of those in 
Europe. In the country here they are afraid to come out of their own 
houses, and consider few persons worthy to be received in them. They 
are extremely reserved, and lead a quiet, family life (though the young 
men frequently have native concubines),t their sole aim being to 
possess fine houses, horses, and carriages. They trouble their heads 
about nothing else, except their business, by which they seek to profit 
as speedily and as much as possible, in order to be enabled to return 
soon to the land of their birth. The natives are, as a rule, uneducated, 
neglected, and of limited intellect. They hate the Europeans from 
the very bottom of their hearts, looking upon them as so many thieves, 
who have stolen their inheritance. 

The women are better than their reputation; you may, however, 
travel through every nook and corner of Java, and meet hardly ten 
pretty girls. The ladies possess more intellect than the men, but then 
they have more time to cultivate it. In Samarang, besides a theatrical 
club, which consists of only male members, as the ladies cannot make 
up their minds to act in public, there is the “ Société,” as it is called, a 
club-house, where beer, brandy, and ice, are to be had; where there 
are cards and billiards; and where the young clerks spend the little 
money they have in whiling away the monotony of their existence by 
drinking. We embarked and reached Sourabaya. The accommodation 
at the Marine Hotel, where we alighted, is bad; the rooms are damp 
and close. While on the way, I had suffered from a violent attack of 
illness. On entering my room, I felt a presentiment that I should 
become much worse, Such was the case, and though I was removed 
by orders of Dr. Schneider, to other lodgings, there was no change in 
my state. I laboured under the most terrible dysentery, and was 
prostrated for seven months; it was entirely to the disinterested care 
of Dr. Schneider, that I owed my life. Wehle, who had previously 
been my companion, had returned to Europe, hardly bidding me 
good-bye before he went. When I left my bed for the first time, Herr 
Dietz, a teacher of the pianoforte, called and voluntarily proposed to 
undertake the management of my concerts. I thankfully accepted his 
offer, and gave him the necessary powers. 








Bapen-Bapen.—A concert has been given for the Building Fund of 
the Cathedral, Frankfort. The programme included: C minor Trio, 
Mendelssohn (Madame Sc!.umann, MM. Léonard and Lindner); Polo- 
naise in A flat major, Chopin (Madame Schumann) ; Variations for two 
Pianofortes, Schumann (Mesdames Schumann and. Viardot-Garcia) ; 
Rondo from 24th Concerto, Viotti (M. Léonard); Scene from Alceste 
(Madame Viardot and M. Pomey); and Songs by Schubert and Schu- 
mann (Madame Viardot-Garcia). 

Pestu.—Herr Barbieri, whose last post was that of conductor at the 
German Theatre, died in the night of the 29th-30th September. His 
operas of Christoph Columbus, Perdita, several operettas, and some few 
masses, found many admirers. 

Rosrocx.—Herr Miiller has announced a series of fourteen subscription 
concerts for next winter, and has engaged, among other artists, Herren 
Joachim, Tausig, and Stockhausen. 

Bucuaresr.—Herr Julius Sulzer, the composer, has accepted the 
post of conductor at the Theatre here. 

Triestr.—Meyerbeer’s Africaine was performed for the first time on 
the 26th ult. It was eminently successful. 





* A “pal” is shorter than am English mile. The roads are so bad that 
travellers generally hire eight horses. Besides these, there are two men who 
run on first; one who urges the horses forward from behind, by cracking a 
whip; and two drivers; the expense is about ten florins a mile, everything 
included. But this mode of travelling is limited to persons of high rank, or 
artists who possess influence. 

+ There are villages in Java where the young girls are brought up for the 
Europeans. They never chew betal, in order that their teeth may remain 
white. In former times, the Government officials were entitled to keep as 
many servants and mistresses as they liked and could afford ; at present, they 
do such things, as a rule, in secret. But even if a European does live (quite 
openly) with a mulatto, or native woman, he is well received in every family, 
and can send home for a wife, but he must not keep a European mistress. 
The young clerk or merchant goes to the proper village, and, for a sum vary- 
ing from 60 to 100 florins, purchases of the parents a wife. 
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MUSIC IN BERLIN. 

LE season at the Royal Opera-house is once more in full swing, 
T The three sidera majora, Lucca, Wachtel, and Niemann, have 
reappeared in the lyrical firmament, after an absence more or less 
prolonged, and the management has lost no time in availing itself 
of their services. Herr Wachtel’s first character was that of Raoul 
in Les Huguenots. Whatever difference of opinion there may be 
among competent judges regarding his voice, as a voice, and 
his capability of using it artistically, and to the best advantage, 
there can be no doubt that Herr Wachtel is an exceedingly great 
favourite at Berlin. Nor is this astonishing. Berlin possesses an 
Opera-house which, in many respects, might be taken as a model 
by the opera-houses of London, Paris, and Vienna, especially 
Vienna, but the management finds it rather difficult at times to lay 
its hand upon anyone approaching even mediocrity in the tenor line. 
As I have often said, the German tenor market is not particularly 
well stocked. In consequence of this, the management here is 
driven to offer starring engagements to such nonentities, vocally 
and histrionically, as the Herr Ucko, whose shortcomings were 
eursorily chronicled by me in my letter to the Musical World of 
Sept. 28th. Compared to would-be artists of this kind, Herr 
Wachtel is indeed a triton among the minnows. ‘I'he moment he 
emerged from behind the scenes, he was greeted with thunders of 
applause. This evidently put him on his mettle, for he never sang 
or acted better. How many times he was called on by the enthu- 
siastic audience is something I do not pretend to say. The 
Valentine of the evening was Madame Blume. I am far from 
maligning that lady when I declare I have seen and heard other 
representatives of the part whom I consider far more satisfactory. 
The remaining characters were cast as usual: Madame Harriers- 
Wippern being Marguerita de Valois ; Mdlle. Grun, the Page; 
Herr Fricke, Marcel ; Herr Salomon, St. Bris; and Herr Betz, the 
Comte de Nevers. By the way, I almost forgot to mention that, 
previously to the grand duct in the fourth act, Madame Blume 
had so severe a fall that it was necessary to drop the curtain, and 
doubts were entertained as to whether the lady would be able to go 
on with her part. Inashort time, however, the curtain was raised 
and the performance resumed. ‘The next character sung by Herr 
Wachtel was that of Eleazar in Halévy’s Juive, Eleazar is cer- 
tainly not one of Herr Wachtel’s best parts. ‘This is admitted even 
by his most ardent admirers; nevertheless, there was no end of 
applause. Give a dog a yood name, and no one will ever blame 
him. The Princess Eudora was ably represented by our fair visitor, 








Madlle. Caczoni, from Pesth, who proved herself both an accom. 
plished singer and an excellent actress; in fact, she gave so much 
satisfaction, that there is a general feeling of regret at her having 
left. She took her leave in Lucia di Lammermoor. If there was 
nothing in her engagement with the Pesth Theatre to prevent it, 
she ought to have been retained here. Herr Fricke was more than 
respectable as the Cardinal. Herr Wachtel has appeared also in 
Lucia di Lammermoor, L’ Africaine, and Lucrezia Borgia. He 
cannot be said to have been idle since his return. The position of 
a primo tenore now-a-days is an enviable one, as far as fame and 
a good salary go—and they go a long way, especially the latter, if 
properly husbanded—but it is likewise one entailing an amount of 
physical hard work which would astonish the nerves of many an 
Irish labourer. 

For the re-appearance of Herr Niemann, we had a performance 
of Herr Richard Wagner’s Tannhduser, which opera I deemed it 
my duty to sit out. But I cannot say I was more edified by it 
than on former occasions. I am frequently reproached with want 
of taste, for Herr Wagner's lucubrations are beginning, I am sorry 
to state, to be accepted as a fait accompli. The liking for them, 
like the taste for olives, appears to be a matter of custom, and 
several of my acquaintances who exclaimed against them at first 
hav 2 now ceased to do so, and even assert they relish them. I myself 
I believe, moreover, they are not destined to hold their 
place in the repertory. ‘Their seeming augmentation of popularity 
is based upon a mere temporary caprice. What numbers of com- 
posers, and authors as well, once all the rage, are now completely 
forgotten! Mais revenons & notre mouton, t.e., Herr Niemann, 
Ile sang the—well, yes, I suppose I must so designate it—music 
extremely well, and of course met with a most enthusiastic recep- 
tion, 

The great event this season, however, up to the present time, 
has been the return of that ‘ bright particular star,” Madame 
Lucca. As every English musician is aware, the Germans look 
upon the English as a non-musical nation, and nearly every 
‘Teutonic pianist or fiddler, perfectly unknown in his own country, 
who goes over to reap a golden harvest in London, sneers, when 
he comes back, at those who patronized him. Of course, there are 
many brilliant exceptions ; many great German artists who have 
visited England and felt that a nation where the names of Men- 
delssohn and Mozart, Haydn and Beethoven are “ household 
words” must be endowed with profound veneration for music in 
its very highest and godlike form. Still, as a general rule, 
Germans look upon the English, musically speaking, very much 
de haut en bas. ‘This does not, however, prevent their being 
tickled by the fact of any of their favourites achieving a triumph 
among the haughty Islanders, and, most indubitably, part of the 
applause which greeted Madame Lucca on her re-appearance was 
evoked by the laurels that charming artist had added to her 
already full wreath since she last sang at Berlin, albeit those 
laurels were grown in the neighbourhood of Covent Garden. The 
character selected by Madame Lucca for the occasion in question 
was that of Selika in L’Africaine, and never did she more 
thoroughly entrance her audience. Her second part was Mar- 
garethe in M. Gounod’s opera of the same name. Elsewhere, that 
opera is called J’aust, Ilow Madame Lucca sustains the part 
which seems, as it were, written expressly for her, is too well 
known to require a word of commentary. 

The character of the heroine in Lucrezia Borgia, on the con- 
trary, is not one particularly suited to the individuality of Madame 
Lucca. The gifted lady herself must have felt this, for though 
she played tke part once here five years ago, she never repeated 
it until the other night. As might be expected, the hotse was 
densely crammed to see her, and there was plenty of applause, but 
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I do not fancy she will ever be completely at home in the réle, or 
sing it very often again.—The other operas given since I last wrote 
have been Joseph en Egypten, Euryanthe, Lohengrin, Figaro’s 
Hochzeit, and, of course, the inevitable Postillon de Lonjumeau, 
with Herr Wachtel as the jack-booted hero. 

M. Offenbach’s Pariser Leben was played for the 100th time 
at the Friedrich- Wilhelmstiidtisches ‘Theater, on the 24th ult., and 
the house was as full as on the evening of the first performance. 
Such a run is something previously unknown in Berlin.—A very 
different kind of work, Mozart’s Gans von Cairo, has been pro- 
duced, in a most careful and creditable style, at the same theatre. 
The .artists concerned in it, Mesdlles, Ungar, Koch, Herren 
Matthias, Leszinsky, Albes, and Neumann, exerted themselves to 
the utmost, and are entitled to high praise. 

Sig. Pollini’s Italian Operatic company inaugurated its season, 
on the 3rd inst., at the Victoria Theatre, with Verdi’s Ballo in 
Maschera. The performance went off on the whole in a satisfac- 
tory manner, and the audience were not chary in manifesting their 
approbation. Signora Morensi made a decided hit, as she did 
likewise in J1 Trovatore, produced shortly afterwards. The next 
operas are to be Crispino e la Comare, with a new buffo, Signor 
Marchisio—whether related to the well-known sisters of that name, 
I know not—and Za Favorita with a fresh tenor, Sig. Armandi. 
Judging from what I have seen, it strikes me that Sig. Pollini’s 
venture will prove reasonably successful. 

The concert season commenced this year, on the 26th ult., some- 
what sooner than usual, with the first Sinfoniesoirée of the first 
series given by the members of the Royal Chapel. The programme 
ine‘uded a hitherto unknown Overture here Op. 101 from Mendel- 
ssohn’s posthumous works. I was unable to be present myself, 
and therefore, extract the following remarks from your contem- 
porary the Neue Berliner Musikzeitung: ‘This overture was 
composed in the year 1826, but belongs notwithstanding to 
the composer’s early productions, and bears the stamp of per- 
fect youthful freshness, especially as relates to the inward car- 
rying-out and treatment of the principal motives. Less pro- 
minent are decided originality of invention, and marked character 
of style; indeed, in the last we can trace various models. If we 
except certain lengths, especially in the middle movement, the 
whole piece dashes along in a rapid and spirited manner, the im- 
pression it produces being further increased by some highly 
effective, though now-and-then very luxuriant, instrumenta- 
tion.” ‘The Overture was followed by Haydn's ‘* E minor Sym- 
phony.” Then came Mozart's overture to Die Entfiihrung aus dem 
Serail, the whole being wound up with Beethoven's Sinfonia 
Eroica.—Herr Liebig, having recovered from a long and pain- 
ful illness, has resumed the conductorship of his Symphonie- 
Concerts. One attraction at the concert of last week was 
the performance of an ‘Ouverture Triomphale” by Herr C. 
Schulz of Schwerin. ‘The work had been previously given with 
success at these concerts. In certain musical circles, great expec- 
tations are formed of the young composer, who is Court-Pianist to 
the Grand-Duke of Mecklenburg-Schwerin. He has just com- 
pleted an overture to Schiller’s Braut von Messina, and is about 
composing an opera on a subject borrowed from Italian history. 
Ilis friends speak most highly of the new overture. I trust they 
are right, and that they have at last found some one able to con- 
tinue the grand old German school. But there are so many Court- 
Pianists, and Court-Violinists, and Court-Capellmeister, and Court- 
1-know-not-who else, to Grand-Dukes, and Dukes, going up for 
everlasting like rockets and coming down like sticks, that I have 
ceased to be sanguine in such matters. Dreams of my youth, 
whither, ete., etc. ? VALE. 





PARIS. 
(From our own Correspondent.) 

Madame Miolan-Carvalho has returned to the Théatre- Lyrique, 
and has re-appeared in the Romeo et Juliette of M. Gounod in her 
so-called great part of the Veronese maiden. Her reception was 
euthusiastic in the extreme. How she has obtained the reputation 
she now enjoys I am at a loss to guess. Taking things as they 
appear, no other conclusion can be arrived at than that she is the 
greatest favourite on the Parisian stage, operatic or non-operatic. 
The audiences go into ecstasies when she sings or plays; the 
universal press of the metropolis showers panegyrics on her every 
time they have to speak of her; and grave periodicals bow down 
their heads to her goddess-ship. In the last number of the Revue 
(lu Dix-Neuvitme Siécle appears a portrait of the popular syren, 
accompanied, or rather illustrated, by the following sonnet :— 


‘*MADAME CARVALHO. 

“Chanteuse, comédienne, harmonie, dme, voix, 
Vous étes la musique et l'art, et le théatre: 
Gretchen et Zerlina, vous tenez & la fois 
Le parterre enchanté, le balcon idolatre. 

“* Par Roméo, par Faust, et par Robin des Bois, 
Vous allez grandiose, et vous allez folatre ; 
Chanson de ce matin, ou Muse d’autrefois, 
Vous étes Juliette et seriez Cléopatre. 

“ Vous avez une cour de grands adorateurs, 
Mozart, ce maitre dieu, Weber, ce maitre artiste ; 
Hérold, Auber, Gounod, brillent sur votre liste. 

** Les critiques pour vous deviennent orateurs, 
Les poétes créeraient leur plas belle héroine, 
Verdi sa Léonore et Rossini Rosine.” 

M. Carvalho has discovered a new tenor, M. Massy, of provin- 
cial repute. He made his début in Romeo, but with no great effect. 
It is possible he may do in second-rate parts. Mdlle. Christine 
Nilsson appears occasionally, and has many admirers—all indeed 
who have ears for a sympathetic voice and who prize really good 
singing. But in reality the fair Swede has no chance at the 
Théatre-Lyrique with the fair cosmopolitan, and the sooner she 
goes so the Grand Opéra the better, for herself in particular, and 
art in general. 

Signor Mongini made his second appearance at the Italiens in 
the Trovatore, and sang magnificently. I heard him with sincere 
pleasure, and thought to myself he must surely now make a great 
hit, even though the audience was sufficiently cold. Of the second 
performance of the ‘ grand-voiced tenor” the press was silent 
almost to a man, and the few who noticed the Italian Opera 
directed their attention to Madame Krauss and Mdlle. Grossi, 
though neither is in reality above mediocrity. Rossini’s Otello, I 
hear, is to be the opera in which Signor Mongini will next appear, 
and he will have the good fortune to be associated with Malle. 
Adelina Patti, as Desdemona. Of Mdlle. Patti’s Desdemona I 
entertain the very greatest hopes and confidently expect it will 
prove one of the greatest triumphs—if not the greatest—which she 
has yet achieved. 

‘That once popular and now almost forgotten opera of Monsigny, 
Le Déserteur, has been revived at the Théatre des Fantasics- 
Parisiennes with marked success. I have not been to hear it yet, 
but shall endeavour to find time and send you an account. 

I have been to several of the theatres since my arrival, and find 
them all, with perhaps the exception of the Italiens, but poorly 
attended. And yet the common cry cf the journals, in every 
instance, is ‘* crowded houses,” ‘maximum receipts,” ‘“ many 
turned away from the doors,” and “perfect performances.” All this, 
I need not tell you, is pure invention without a shadow of foundation 
in truth. In fact, there is no real attraction any where—certainly 
nothing in the shape of novelty. ‘* Les recettes de [ Opéra atteignent 
le maximum & chaque representation,” exclaims, or rather reiterates, 
one critic; and what are the representations? Don Carlos, Don 
Juan, L’Africaine, Ie Trouvére, Verdi's and Meyerbeer’s latest 
operas alone making any real sensation. M. Morére has been 
lauded to the skies in the part of Manrico at the Grand Opéra, 
while Signor Mongini is snubbed in the same character at the 
Italiens. If the Parisian press were a source of reliable information 
the managers of the London Opera-houses would. be tempted to 
change their tenors for the bright particular stars of the Opéra or 
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Théatre-Lyrique; Mr. Gye would sigh to barter Mario for M. 
Mich t or M. Warot, and Mr. Mapleson be anxious to sacrifice 
Mongini for M. Morére, or M. Massy.—Miss Laura Iarris will, I 
hear, perform, at the Italiens, Marta in M. Flotow’s opera, with 
Signor Mongini as Lionel. From another source of information, I 
learn that Malle. Patti will play the character. It may be that 
Martha will be produced to allow Mdlle. Patti some necessary 
repose 

a Thomas's new opera, /Zamlet, has been put in rehearsal 
at the Grand Opéra, and will be performed at the end of this year. 
Madlle. Nilsson, who is to play Ophelia, has first to ‘‘ create” a part 


in M. Jules Cohen's operetta, founded on Scott’s Fuir Maid of 


Perth, at the Théatre-Lyrique. Immediately after the production 
of Hamlet at the Opéra, a new work by M. Gounod, on the story 
of Francesco di Rimini, will be put into rehearsal. The chief part, 
I understand, has been written for M. Obin. ‘The first act repre- 
sents the ‘‘ Infernal Regions,” when Dante and Virgil arrive and 
discover Francesco di Rimini, whose career is to be exhibited 
throughout the piece. ‘The last act takes place in the * Elysian 
Fields.” M. Gounod is determined to take the Parisian world by 
storm this time. 

Paris, Oct. 16. MOonTAGUE SHoor. 





Miss KaTHLEEN Ryan returns to town this day from the 
country. 


Miss Berry GREENING has recovered from her recent indisposi- 
tion, and is in town for the season. 


Signor Rusisi AT THE EayptiAN Hati.—Signor Rubini con- 
tinues to attract good audiences to his magical séances. In 
addition to the usual ‘ business” of a professor of legerdemain 
there are some novelties well worthy of attention. ‘The trick of 
the glass vases brimming over with water and containing live fish, 
though not new, is a marvellous display of dexterity. The de- 
capitation scene is both new and marvellous. ‘The victimized 
young lady not only loses her head with extraordinary equanimity, 
but excels the example of the blessed martyr, St. Denis, by de- 
livering a short sermon from the detached member! Signor 
Rubini well merits the support he receives, and which, we hope, 
he will continue to receive from the public.—C. Saw. 

Tue GALLery oF ILtustration, Regent Street, was re opened 
on Monday evening, when A Dream in Venice was revived. Mr. 
and Mrs. German Reod, with Mr. John Parry, sustained their 
former characters, but Miss Susan Galton’s part was undertaken 
by Miss Lottie Venne, who made her first appearance in public 
on this occasion, and were we not thus informed on good authority 
it would be difficult to believe, so perfectly at home, and well up 
did the young lady appear. Miss Lottie Venne has a very sweet 
voice, and her success on Monday evening argues well for her 
future career. ‘The entertainments finished with Mr. John Parry's 
always welcome Merry-making at Evelven Hall.—C. Saw. f 

Mpite. ANNA ReIss.—The Berlin journals have been recording 
the well-merited success of Mdlle. Anna Reiss at the Royal Opera- 
house in that city. She appeered several times as Margaretta in 
M. Gounod’s Faust, and Isabelin Robertle Diable. Merreception, after 
the successful appearance of so many artists in similar characters, 
proves that Malle. Anna Reiss has sterling merit. She has been 
engaged to appear at Leipsic, and for twelve performances at Carls- 
baad, under the direction of the well-known musician, M. Edouard 
Devrient, at the suggestion of the Grand-Duke of Baden, who 
witnessed her performance at Berlin. This young and intelligent 
artist has been singing Benedict's popular ‘* May-Song,” recently 
composed, with immense success. 


Her Masesty’s THEATRE.—A brief autumnal season of perform- 
ances of Italian opera commences here on Monday the 28th with 
Lucrezia Borgia, the principal characters by Malle. 'Tietjens, 
Madame Trebelli, Signors Bettini, Gassier, Foli, &c. The company 
is complete in every respect, and, besides the above, includes the 
names of Mdlle. Sinico, Mdlle. Clara Doria (Miss Barnett), 
Madame Demeric-Lablache, and Mdlle. Louise Kellogg, from the 
Academy of Music, New York, her first appearance in England. 
Mr. Santley and Mr. Tom Hohler also belong to the troupe, and 
two new tenors, Signors Tombesi and Toboli, who have been suc- 
cessful in the provincial tournée, 





CRYSTAL PALACE. 


There was aslight falling off in the interest of Saturday’s pro- 
gramme when compared with that of previous weeks. But of this 
our readers shall judge for themselves :— 


. Overture—Genoveva aes ene ae 

. Aria— Miei rampolli femminini” (Cenerentola)— 

Signor Ronchetti ... one aie as 

. Cavatina—“ O come rapida” (JI Croctato)—Madame 
Lemmens-Sherrington ose 

. Solo for pianoforte—Grand Fantasia 

James M. Welli ... = ens on 

5. Air—‘*Sound an alarm” (Judas Maccabeus)—Mr. 

Nelson Varley... see cee << 

. Symphony, No. 5, C minor * cee ee 

. Trio—* Zitti, Zitti” (Jl Barbiere)—Madame Lem- 

mens-Sherrington, Mr. Nelson Varley, and Signor 

Ronchetti see see eee seo 

. Solo for pianoforte— Home, Sweet Home ”—for the 

left hand only—Mr. James M. Wehli ... ove 

. Song—“ Heart, the seat of soft delight ” (Acis an 

Galatea)—Madame Lemmens-Sherrington see 

10. Song—‘* My own, my guiding star” (Robin Hood)— 

Mr. Nelson Varley : 
Overture— Oberon 


Schumann. 
Rossini. 


ee ««» Meyerbeer. 
(Faust)—Mr. 
Wehli. 


Handel. 
Beethoven. 


Rossini. 
Webhli. 
Handel. 


Macfarren. 
14. Weber. 


A note in the book of words, signed “A. M.,” speaks in very 
laudatory terms of Schumann's overture to Genoveva. After telling 
us (what, indeed, needs no telling), that it is an ‘attempt re 
tray the general spirit of the stery,” after the fashion adopted by 
Beethoven in Egmont and Fidelio, the writer goes on to point out 
how well the portraiture is done, summing up with an opinion that 
‘the whole overture abounds with fine points, and isa truly original 
and characteristic work.” With the last clause we heartily agree, 
while able to concur but partially with the first. Here and there 
in the course of the overture we meet with a genuinely ‘fine point ;” 
as, for example, the passage for the horns, and the second subject 
in the a//egro, which stand out in grateful relief from the bewilder- 
ing progressions and transitions that precede and follow them. But 
this is characteristic of Schumann, and is, moreover, the most 
annoying feature in his works. He is constantly exciting hope 
only to disappoint it. Like the sun in a changeful sky, there 
occasionally comes from him a ray of heavenly light, only, how- 
ever, to be lost in clouds and gloom almost before it can be 
enjoyed. In this respect the Genoveva overture is an embodiment 
of its composer’s genius. The ‘‘C minor” symphony was a rich 
treat without any qualification whatever. Of the work itself—one so 
familiar both as regards its character and history,—wedespair of say- 
ing anything new. About it the musical public know all, save the 
profundity of its genius and the depth of its meaning. Mr. Manns’s 
orchestra did the symphony full justice. Whether it was the first 
allegro, of which Goethe said when heheard it: ‘‘ Itastoundsone,” the 
lovely andante, the singular scherzo, or the triumphant finale, in each 
case nothing was wanting to a perfect rendering. ‘The applause at 
the close seemed reluctant to come to an end, and well it might. The 
popularity of Weber's Oberon overture kept a larger proportion of 
the audience in their seats than is usual on these occasions. Rarely 
has the favourite work been given with greater spirit and effect, or 
more thoroughly enjoyed by its admirers. We have been so long 
and pleasantly accustomed to hear a solo of classic interest at the 
Palace” whenever a soloist has figured in the programme, that 
we confess to a disappointment with the selection made by Mr. J. 
Wehli. In any case we dislike the substitution of the plated article 
for real music, but when the things offered have already had all 
the “electro” worn off by long use at promenade concerts, it 18 
something like adding insult to injury. Mr. Wehli is a player 
of surpassing agility; and he must have known the ‘common 
law” of the ‘* Saturdays.” Why, then, did he not play, say, the 
fourth concerto of Beethoven? Perhaps, Lowever, there were good 
and sufficient reasons which properly determined the pianist’s 
choice, at the nature of which we can only made vague guesses. — It 
is but common justice to state that Mr. Webli succeeded in making 
a great impression upon the audience, He was recalled after the 
** Faust” fantasia, and encored with acclamation in his own tran- 


‘ scription of ‘* Home, Sweet Home.” 


How Madame Sherrington sang the airs set down for her needs 
no describing, but Mr. Nelson Varley and Signor Ronchetti were 
“ first appearances,” and, therefore, demand a passing notice. The 
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former gentleman, who is, we believe, a pupil of M. Lemmens, has 
a tenor voice of fair range and pleasant quality, but of no great 
power. He was decidedly overmatched in ‘Sound an alarm,” 
which requires an organ more robust; but in Macfarren’s song he 
found something better suited to his means. It would not be fair 
to express a hasty opinion formed after one hearing, but we may 
state that Mr. Varley was well received, and obtained an encore 
for the air from Judas. Signor Ronchetti is a buffo singer of a 
rather demonstrative kind, but his demonstrations failed to show 
any very startling degree of merit. 

Ve understand that Acis and Galatea is fixed for performance 
on the 26th inst. ‘THADDEUS Eaa. 

santa icc 


‘DER FREISCHUTZ ” AND THE SKULL. 
To the Editor of the Musica, Wort. 


Sir,—The following story is told by my friend Hector Berlioz, which 
is as wildly sensational as if concerted in the Wolf's Glen at midnight. 
I give it in his own words :— When Der Freischiitz was first performed 
in Paris, | was young and enthusiastic—enthusiastic @ mourir. Weber 
took my heart by storm. I had never heard such music. It drove me 
out of myself—it bewitched—it enthralled me. ‘There was then a 
young medical student in Paris, my bosom friend. His name was 
Eugene Sue. The world has since known it. What Weber was to 
me, Weber was to him; we both venerated, we both idolized the great 
Carl. Night after night were we in the front row of the gallery. ‘To 
us it was indeed Paradise. We never missed a representation. But 
tastes differ, mon ami. ‘There was a fellow who came there as regular 
as ourselves; but when we clapped our hands he hissed—when we 
applauded he sneered. ‘The animal hissed and sneered at Carl Maria 
von Weber! Wasitendurable? No. Three times did Eugene and 
I fall upon him vi e¢ armis, and three times was he rudely ejected from 
the shrine which he profaned. Zh bien! mais le temps marche toujours. 
Our first fervour for Der Freischiitz abated, but not our friendship. One 
night, years after, Sue came to see me. He was then in the Hotel 
Dieu. ‘Guess, my dear friend,’ said he ‘who has died to-day in my 
ward? A man with a strange disease of tie brain, producing distortion 
of the skull.’ ‘ Hh bien! and what then?’ ‘Why, the man is 4 
‘Who? ‘The old unbeliever in Der Freischiitz.’ Again years passed 
over, and I had forgotten all about the matter. Sue was a great 
novelist. I had charge of the Grand Opéra. I determined to get up 
Der Freischiitz. The Incantation scene was to be specially splendid. It 
was not until the last moment that 1 found I wanted a skull. Off I 
set to my old friend Sue. The author had not forgotten the Doctor, 
and his small cabinet of medical curiosities was at my service. ‘Take 
that skull,’ he said, ‘ but for mercy’s sake be careful of it. Never was 
there a finer specimen of a rare disease.’ Off 1 went with the relic of 
mortality. Carefully did I place it in its position among vampires and 
owls, and fiery serpents, and skeleton horses. It was not until the 
casting of the seven bullets had commenced thata thought flashed upon 
me. The skull! Gracious powers! it may be--it must be—it is—it is 
—the skull of the man who hissed Der Freischiitz! I flew round to 
Sue's box ; I told hiin my thought, and he corroborated it. Marvellous 
is the course of retributive justice! We leaned over the cushion, we 
gazed at the mute grinning basin of bone, and we said, as with one 
voice—' This is Der Freischiitz! The music of Carl von Weber is 
thundering around you! and now, skull, biss—hiss—hiss if you can."’ 
—I am yours, &e., Basut Bazoox. 





—_——)—— 
THE MUSIC OF NATURE—No. 1. 


To the Editor of the Musica, Worup. 


Dear Eprror,—Have you ever gazed on the Pacific Ocean? 1 have, 
and heard the natural music of the world of waters. No one can be in 
Monterey a single night without being startled and awed by the deep 
solemn crashes of the multitudinous seas as they break along the shore. 
There is no continuous roar of the plunging waves, as we hear of the 
Atlantic seaboard. The slow, regular swells—quick pulsations of 
the great Pucific’s heart—roll inward in unbroken lines, and fall with 
single grand crashes, with intervals of dead silence between. They may 
be heard through the day if one listens, like a solemn undertone to all 
the shallow noises of the town; but at midnight, when all else is still, 
those successive shocks fall upon the ear with a sensation of inexpres- 
sible solemnity. All the air from the pine forests to the sea is filled 
with a light tremor, and the intermitting beats of sound are strong 
enough to a delicate ear. Their constant repetition, at least, produces 
4 feeling something like terror, A spirit worn and weakened by some 
scathing sorrow could scarcely beat the reverberation, B, B, 


Peckuam.—Mr. Seymour Smith gave his popular entertainment, 
Ashore and A float, at the Assembly Rooms, on Tuesday evening last, to 
a crowded audience. Mr. Smith appears to be very successful as a 
musical lecturer, and the songs he introduces are always in good taste. 
He was frequently encored, one of the most genuine encores being 
awarded to him for his tasteful rendering ot Wilford Morgan’s song, 
“ My Sweetheart when a Boy.” 

Tue Conservative Lanp Socirry.—The 60th quarterly report of 
the board at the meeting held at the ofiices in Norfolk Street, Strand, 
on Tuesday, the 15th inst., states that the receipts for the 15th 
financial year ending September 30th, were 116,983/. 03. 11d., and the 
grand totals to Michaelmas, 1867, 1,100,6037. 7s. 9d. The shares 
issued were 27,783, at 50/. each, making 1,389,150, and the total with- 
drawals since the foundation of the society (1852) to Michaelmas, 1867, 
36.7491. Oa. 2d. The total sale of land for the same period was 
537,050/. 19s. 6d. The reserved fund to Michaelmas was 13,3482. 3s. 
The second portion of the East London Estate was allotted on the 
2nd August, and building operations are in active progress there- 
on. Additional portions of the Forest Gate Estate will be offered 
in due course, the continued demolition of houses owing to the 
extension of the Metropolitan Railway system rendering the opening 
up of new districts within an easy distance of town absolutely necessary. 
Bolingbroke Park, with its mansion and grounds, its extensive frontage 
to Wandsworth Common on the one side, and frontage to Battersea 
lise on the other, the whole being close to Clapham Junction and New 
Wandsworth Stations, had been acquired for the society. M. Persé 
Stace, public accountant, and Mr. Newnham Winstanley for the board, 
and Mr. W. H. Clemow and Mr. Jas. Goad are the four auditors to 
report as to the accounts and balance sheet for the financial year ending 
September 30th, 1867, to be presented at the annual meeting early in 
December next. The executive committee in conclusion congratulated 
the members at the happy auspices under which the 16th year of 
the Conservative Land Society had commenced. There were present 
at the mecting Viscount Ranelagh (chairman), Ed. Brownlow Knox, 
M.P., Hon. and Rev. W. Talbot, Major Jervis, M.P., W. Currie, Mr. 
T’. K. Holmes, Mr. Newcomen, Mr. Winstanley. Mr. Goad, Mr. 
Stewardson, Mr. Rentmore, &e. 

Leeps.—(From an occasional Correspondent).—Thefirst general meeting 
of the revived Madrigal and Motet Society (originally started in 1852, 
and had an uninterrupted and prosperous career of twelve years dura- 
tion, being then verged into the Leeds Choral Union, a society which 
does not now exist), was held on Monday evening last, and was attended 
by a large number of members (upwards of one hundred). There is 
every reason to believe that in the hands of its original founder and 
present conductor, Dr. Spark, and an influential committee, this society 
will attain even a greater amount of success than it originally achieved, 
and do a great deal towards the cause of music in the important town 
of Leeds. We hope to be ina position to report some of the public 
periormances of this society before long. 

Suerrietp.—The lovers of genuine operatic music, during this week, 
have had the opportunity of enjoying a treat in the performances of 
Madame Florence Lancia’s talented company. Jurline was performed 

on Monday evening, and Balfe’s Satanellaon Tuesday. The part of Sa- 
tanella was well sustained by Madame Florence Lancia, whose singing 
and acting throughout were characterized by intense feeling and 
expression. Asa vocalist she has a voice of peculiar sweetness and of 
extensive register, over which she exercises perfect control, and her 
execution is finished in every particular. As an actress her style is 
iniprssioned and natural—entirely free from rant and stageyness. In 
her rendering of the character of Satanella, the transition from a coy 
and playful manner in the first act, to a display of hate and defiance in 
the third, electrified the audience. Her singing of the cavatina, “ The 
Power of Love,” received a hearty encore. The character of Lelia found 
a representative in Miss Carlotta Zerbini, who had little to do, but did 
it well. She has a fine contralto voice, but fails in want of action. Mr. 
W. Parkinson as Count Rupert, and Mr. Durand as Arimanes, their 
respective parts, won repeated applause. La Traviata was performed on 
Wednesday, and Madame Lancia appeared as Violetta. On Thursday 
The Barber of Seville was given, in which Miss Zerbini appeared as Rosina. 
Last night the performances were for the benefit of Mr. Durand, when 
Rigoletto, an adaptation from Verdi’s opera, was the principal piece. 
Madame Florence Lancia sustained the part of Gilda admirably, several of 
her songs being rapturously encored. MissZerbini rendered the character 
of Madelena with great care. Mr. W. Parkinson as the Duke of Mantua 
was commendable. Ina duet with Madame Lancia, in the second act, 
he sang with much taste and feeling. Mr. Charles Darand, in the 
character of Rigoletto played well. His voice is a baritone of good 
compass, and his execution of difficult passages is excellent. Mariana 
is to be performed to-night, at the conclusion of which Madame Lancia 
will sing the celebrated valse, “ll Bacio,”"—Shefield Daily Telegraph, 
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REVIEWS. 


Lie Kate Terry Waltz. Dedicated by the composer, H. N. Kio, of Bath, to 
Miss Kate Terry. [London: Hopwood & Crew.] 
Tue ancient and graceful custom of laying votive offerings on the shrine 
of departed genius, or goodness, or beauty, still exists; for here is a 
musician tendering the tribute of his skill to the memory of an artist 
who combined all three of those attributes. We use the past tense 
because as an artist Miss Kate Terry is (more’s the pity) only a memory, 
one, however, which might well move the muses, and with which each 
of us 
“ Could sit and talk the sand-glass dry.” 


Her portrait, an excellent photograph, adorns the title page of this waltz, 
while the composition itselfis worthy of the name it bears. The themes 
are full of grace and genuine tune, in addition to which they are well 
adapted for dance purposes. Miss Terry will need no aid to remem- 
brance ; but it is quite in keeping that things should be called after her 
which minister to pleasure. 


The Schooner on the Sands. Descriptive song. Poetry by T. Looker} 

music composed by MicuarL Watson. (London: Ransford & Son.] 
Tue lovers of descriptive songs will be glad to have their attention 
directed to this by no ineans the least successful of its kind. The story 
concerns a wreck, an unsuccessful attempt at rescue, and a final catas- 
trophe, to the illustration of which Mr. Watson has set music both 
vigorous and expressive. We can safely commend the song. 


She came and vanished like a Dream. A memorial song. Words by J. P. 
Dovetas; music by J. B. Boucner. [London: Charles Jeffreys. } 

Tue words of this song are above the average of merit, and afforded the 
composer a capital opportunity of showing his ability to write tender 
and expressive music. The result is but a commonplace, presenting 
neither merits nor defects which call for comment. One of that vast 
host of songs constructed with a few stock phrases upon a system of 
musical permutation, we can only say of Mr. Boucher’s composition 
that we never saw its ideas in precisely the same order before. 


Il Lamento. Melodia. [London: Ashdown & 
Parry.] 

WE have here a graceful melody written in a very moderate compass, 

and marked by phrases essentially vocal. The accompaniment is simple, 

but evidently the work of a musician who understands his business. 

The song will be acceptable to those who sing Italian. 


Musica di E. Mercarrtt. 


La Remembranza. (Reminiscence.) Cavatina di G. Lucantost. [Lon- 
don: Ewer & Co.] 

Tus song is written for a contralto voice in the out-of-the-way key of 

G flat major. It is laboured and pretentious, but dull and ungrateful. 

The object of the composer seems to have been to surprise the ear by 

unexpected chords, and to puzzle the singer by unvocal intervals. In 


this he has succeeded beyond question. 


Slow Movement from a Trio by [aydn. 
Garrie. (London: J. N. Jewel. ] 
Tue arranger’s work in this case was of the simplest kind; but organists 
may thank Mr. Gattie for calling their attention to a very interesting 
movement, and adapting it for use. It is a matter both for surprise and 
regret that more of the old master’s slow movements are not similarly 
treated, since so many lend themselves readily to organ purposes, The 
piece before us is a good specimen of what may be done with equal 

facility in numerous other instances, 


Arranged for the Organ by James 


Pastoral Terzetto for Soprano Voices. Written and composed by BERNARD 

Faresrotuer. [London: Duncan Davison & Co.) . 
Tur “ argument” of this composition is to the effect that two young 
shepherds simultaneously lay seige to the heart of a fair shepherdess, 
who, after hearing from each to what pastoral pleasures he would lead 
her, elects to go with both “ and set disputes at rest.” The denouement 
may seem strange. but it is not our business to criticize the manners 
of Arcadia. Mr, Farebrother’s music is appropriately light and pleasant. 
The changes of key and of rhythm in which he indulges are always 
well chosen and effective, and the ensemble close is written in a mu-i- 
cianly manner. A little more individuality in the accompaniment 
would have been desirable, but this detracts little from the merit of 
what is a really clever production. 


Fairy Footsteps, 
30WEN JEWSON. 


Caprice for the Pianoforte, Compose] by Frepenick 
(Op. 29.) [London: Duncan Davison & Co ] 

Axy illustration of fairy footsteps we should expect to be light, graceful, 

and tripping. Mr. Jewson’s music fulfils these conditions, and, well 

played, the effect is charming. The key (D flat) is unusual for such a 

composition, but the result justifies its choice, 





The Soul's Aspiration. The English version by Joun OxeNrorp. Com- 
posed for solo and chorus, with orchestra or pianoforte by Juttus 0. Grimm. 
(Op. 12.) [London: Ewer & Co.] 

Tue subject of this work is of that transcendental order so attractive to 

the German mind, It represents the soul of man as not content with 

the things of earth, and fretting vainly against the bars that confine it. 

In this dilemma music steps in— 

a before the soul brings visions bright, 
And bids vague thoughts of endless freedom rise.” 
The music which illustrates this “argument” is divided into three 
choral ‘‘ numbers,” with incidental bass solo. We cannot say that it 
displays any special merit, or any particular fitness in the composer to 
cope with such a theme. Great pains have evidently been taken with 
it. In construction it isambitious enough ; and Herr Grimm has shown 
undeniable cleverness in the treatment of his subjects. But this is all 
that can be said for it—that all being just as much as we might safely 
predicate ofany work by an industrious and aspiring German musical 
student. The work is entirely scholastic, without imagination or 
genius, we had almost said without tune. Of the three parts the 
second, “ Still is the spirit sighing,” an agitato in which the solid pro- 
gression of the voices contrasts well with the restless accompaniments, 
has the most merit. The fugue at the end is particularly dry and 
unsatisfactory. 








Mop te. Lresuart isin Paris, where she is engaged to sing on the 
22nd inst. She returns to London on the 26th. 

Signor Arpitt has returned to town, and will conduct the 
series of operatic performances at Her Majesty’s Theatre, to com- 
mence on Monday, Oct. 28. 

Herr Joacuit has taken the Grand Redoutensaal at Vienna 
for the purpose of giving three orchestral concerts, and the Musik- 
verein for three quartet concerts. 

Iierr Rustnstetn, who has definitively left St. Petersburgh, has 
undertaken a concert tour through Germany, and has announced 
his intention to give three concerts at the Musikverein in Vienna. 

Mr. ULLMAN is completing his tournée in Hungary and Austria 
with Mdlle. Carlotta Patti, and is organizing a fresh tour through 
France, to finish by the middle of December. 

Tue Exeter Oratorio Society gave a concert at the Public 
Rooms on Tuesday, 8th October, which was well attended by the 
subscribers, &c. A selection from Haydn’s Seasons (Spring and 
Summer), with Professor Sterndale Bennett's May Queen, consti- 
tuted the programme. ‘The singers were Miss Emily Spiller, prin- 
cipal soprano; Messrs. C. Bastow and G. Cox, tenors; Mr. J. 
Wyllie, bass. The band was led by Mr. M. G. Rice, and the 
whole, conducted by Herr Eberlein, gave much satisfaction. 

Betrast.—The local papers speak very warmly of the singing ot 
Miss Emily Spiller, pupil of the London Royal Academy of Music, at 
the Monday Popular Concert given at the Ulster Hall on the 14th. 
Miss Emily Spiller sang Spohr's “ Rose, softly blooming,” Verdi’s “ Ah 
fors’ e lui,” and Barnett’s “ Deep in a Forest Dell,” and was unanimously 
encored in all three. 

Hoasruorrr.—The entertainment given on Tuesday evening, by 
the vicar and the church choir, to the subscribers to the school, was 
successful. The room was filled by the élite of the town and neigh- 
bourhood. The programme was of a new and pleasing character. 
Under the direction of Mr. W. Whipham, A.C., of Alford, most of the 
pieces were sung without books, which is an additional credit, and 
enabled them to execute many movements. The glees, “Strike the 
Lyre” and “The Fisherman,” were sung in regular concert style. 
Vart-song, “The Retreat,” took the audience by surprise with the 
marching, flags, banners, &c., and the retreat at the close was excellently 
managed. The splendid scene in the part-song, “ Beautiful Moon- 
light,” was rapturously applauded, especially when the two fairies had 
charmed away the clouds. The glee, “ From Oberon in Fairy Land,” 
caused roars of laughter, the ghosts and goblins introduced having a 
ludicrous appearance, but the fairies were again received with enthu- 
siasm. The trio, “* When Arthur first his Court began,” was sung in 
character ; and the solo and chorus, “ Touch the soft harp gently,” was 
much admired, the eight young ladies with harps having a beautiful 
effect. The duet by two eight-day clocks tickled the risible 
faculties of the audience, and the “ Flower-Song,” with its myriads of 
roses, bouquets, &c., was, by desire, repeated from last year’s pro- 
granime, The part-song, * Harvest-Home,” with its Maypole and 
dance, was very pretty and appropriate, the finale excelling everything 
yet witnessed in Hogsthorpe—the Qucen, Britannia, Peace, Justice, 
Hope, Love, and other characters forming one scene of dazzling 
splendour. (reat credit is due to the conductor and singers, for the 
amount of trouble in preparing the entertainment must have been 
enormous.—JVorth and South Lancashire News, 
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Buenos-AyrEs,—A Parisian operatic company under the direction of 
M. d’Hite, is about to represent M. Offenbach’s operas. 

Sr, Pererssurcu.—M. Hector Berlioz is engaged to conduct the con- 
certs given by the Musical Society of Russia after Christmas. Until 
then, M. Balakiref will officiate. 

Lerpsic.—Herr Wieniawski and Mdlle. Seehofer (from Vienna) were 
announced to appear at the first Gewandhaus Concert. M. Anton 
Rubinstein has been stopping here some little time. He was to perform 
at the second Gewandhaus Concert. 

Praave.—At the German Theatre, a one-act comic opera entitled 
Die erste Falte (The first Wrinkle), is to be shortly produced. The book 
is by Dr. Mosenthal, and the music by Herr Leschetitzky, professor at 
the Conservatory of St. Petersburgh. Like Halévy’s Helair, Die erste 
Falte contains only four solo parts, without chorus or concerted music. 


Adbertisements, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani. 
ablache, and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained cf a!! 
Whoiesale and Retail Chemists in the United Kingdom. 


THE VOICE & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 


NOTICE. 
“LISCHEN ET FRITZCHEN,” by Offenbach. 
CAUTION. 
ESSRS. DUNCAN DAVISON & CO., having pur- 


chased the Copyright for England of M. Offenbach’s “ LISCHEN ET 
FRITZCHEN ™ (“ Conversation Alsacienne™), Publishers are cautioned not to im- 
port or publish any portion of that work, but are requested to send their orders only 
to Messrs, Duncan Davison & Co. 
London, 244, Regent Street, June, 1867. 























In the Press, 
Valse Brillante, “IL BALLO,”’ 
By F. SCHIRA. 
Composed for and Dedicated to Motte, LIEBHART. 
This Waltz, sung with unprecedented success at the Grand Concerts at the Agri- 
caltural Hall, will shortly be published by 
Duncan Davison & Co., 244, Regent Street, W. 





Just Published, price 4s., 


“THE LOVER AND THE BIRD,” 


TRANSCRIPTION VARIED ON 
GUGLIELMO'S POPULAR SONG. 
By EMILE BERGER. 

“A more effective, and, at the same time, pleasantly instructive pianofurte fan- 
tasia, there is not than this. There is in it just enough to keep the mind and hands 
of the player in a state of comfortable activity. The melody is very pretty, and the 
passages M. Berger has written upon it all lie nicely to the hands. The design is 
clear and understandable throuzzhout ; and so we have to compliment this popular 
writer on his success, and heartily recommend his work to all who wish to improve 
their musical taste and pianotorte practice."—Dundee Advertiser. 

London: Duncan Davison & Co.. 244, Regent Street, W. 


New Edition. Published This Day, 
“ 
A PLACE IN THY MEMORY, DEAREST,’ 
SONG. 
Tue Worps sy tHe Avior or “ THe CoLLEGIANs,” 
(By Permission). 
The Music composed by Miss SMITH, 
Of the Down Hoase, Dorset. 
Price 33. 
London: Duncan Davison & Co., 244, Regent Strect, W. 





BACHS FUGUE, “ALLA TARANTELLA,’ 


Played with distinguished success by 
MADAME ARABELLA GODDARD; 


ALSO BY 
MR. CHARLES HALLE, 
At his RECITALS OF PIANOFORTE 
Price 5s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Published This Day, 
PROFESSOR GLOVER’ ORGAN BOOK, 
CONSISTING OF 
Twelve Fugues, Voluntaries, Interludes, and Preludes, 
FOR THE ORGAN, HARMONIUM, OR PIANOFORTE. 


Price 8s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


Published this Day, 


“STAY, SWALLOW, HERE,” 
BALLAD. 
The Words by FREDERICK ENOCH. 
The Music by HENRY SMART. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


MUSIC, 











In the Press, 


“I SAW HER, AND HER SMILE WAS BRIGHT,” 
ROMANCE. 
Composed for and Dedicated to Mr. GEORGE PERREN, 
By CATHERINE ARMSTRONG. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“THE OPFPRIRG,* 
SONG, FOR VOICE AND PIANOFORTE, 


By WELLINGTON GUERNSEY. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


(SUNG BY MR. SIMS REEVES) 
“SUNNY MAUD.” 
Composed by JOSEPH L. ROECKEL. 


Price 3s. 
Lendon: Duncan Davison & Co., 244, Regent Street, W. 


BENEDICT’S NEW SONG, 
“SsiGHiInGo Foe tases. 


Price 3s. 


“ A new composition from the pen of Benedict is truly a boon to the musical public 
and is welcomed by them lingly. His professional avocations are so various 
and unremitting, that his productiveness as a composer is wonderful ; and it is more 
wonderful still that his works are as masterly—as original, fresh, and interesting— 
as if the practice of composing were his only pursuit. Another thing is more sur- 
prising even than this—though foreign by birth and education, he holds a place in the 
first rank of the Znglish musicians of the day. Who could have supposed that this 
German musician would have chosen an Irish subject for his best and most successful 
opera, and have produced a piece so redolent of Ireland—as full of national character 
as if he had been born and nurtured in the heart of the Emerald Isle? The littlesong 
named above may be called a trifle, if anything can be a trifle, that comes from such 
a pen. But it isatrifle from the hand of a master, and bears, in every bar, the 
stamp of genius,"—Globe, 

London: Duncan Davison & Co., 244, Regent Street, W. 


Published this Day, - 


GRAND CAPRICE DE CONCERT 
SUR 
“ NORMA,” 
POUR LE PIANOFORTE. 
Par CHARLES FOWLER. 
Price 63. 
London : Duncan Davison & Co., 244, Regent Street, W. 


N.B.—The above Caprice was played with distinguished success by the Composer 
at his Concert, given, by kind permission, at Miss Burdett Coutts’s. 


'I\HE ABBESS. New Song. Composed by Henry Smarr. 
Price 3s. 

“Mr, Henry Smart is one of the best of our English composers, and his new vocal 
piece, * The Abbess,’ is worthy of his genius. It has the beauties of melody, con- 
struction, and expression, for which his music is justly distinguished, and will doubt- 
less be welcomed as it deserves to be.""—Globe. 

London: Duncan Davison & Co,, 244, Regent Street, W. 
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Just Published, 
AN ESSAY 
ON THE ART OF 
LISTENING TO MUSICGC, 
ADDRESSED TO THE 
STUDENTS OF THE ROYAL ACADEMY OF MUSIC. 
By W. H. HOLMES. 
Price 6d. 

London: Duncan Davison & Co., 244, Regent Street, W. 





NOW READY, price 7s. 6d., 
The complete Vocal Score of J. OrFeNBacu’s most popular Operetta of 


”? 

“LISCHEN AND FRITZCHEN 

(FOR TWO SINGERS). 
The English Version written and adapted for Public or Private Performance 
By WELLINGTON GUERNSEY. 

This celebrated ‘Conversation Alsacienne ” has been performed by Mi+s Robertine 
Henderson and Mr. Whiffin before the Prince of Wales (by special desire), and 
nightly at the French Plays, St. James's Theatre, during the scuson. It has been 
acknowledged as a chef d'euvre of M. Offenbach at every lyrical theatre in Europe 
The Overture and Vocal Pieces, with English version at ached, will be published 
separately, The Libretto can also be had, with every direction fer performing this 
charming piece either in the drawing-room or on the stage. The Orchestra Partscan 
be had of the Publishers, (Copyright.) 

London: Duncan Davison & Co., 244, Regent Street, W. 


NW OTT CH. 
TO VOCALISTS MANAGERS OF THEATRES, &c. 





THE ORCHESTRAL PARTS to the popular Operetta, 

‘““LISCHEN AND FRITZCHEN,” may be had, in Manuscript, of the Puab- 
lishers, Doxcan Davison & Co., 244, Regent Street, with whom arrangements can 
be made for the Right of Performance, 





HARP MUSIC BY EMILIE GLOVER. 


“LA TRAVIATA,” Brilliant Fantasia for Harp and Piano 
‘‘ ERIN,” Fantaisie Brillante pour Harpe et Piano ... 
London: Duncan Davison & Co., 244, Regent Street, W. 


The following notice of Miss Emilie Glover's performance at the Grand Concert by 
the Italian Opera Company, in the Hall of the Exhibition Palace, Dublin, October 
4th, appeared in the Freeman's Journal:— The accompaniment to Mr, Santley’s 
songs: ‘ How dear to me the Home,’ and ‘ The Bard's Legacy,’ was exquisitely per- 
formed on the harp by Miss Glover; and it is scarcely necessary to add that the 
melodies were unanimously redemanded. Miss Glover also accompanied Malle. 
Tietjens in ‘ Home, sweet Home,’ and her playing was in every respect worthy of the 
honourable position assigned to her; and if more could be said we would heartily say 
it, for it would be all deserved.” 


s. d, 
8 0 
4 0 





In the Press, 
A MANUAL FOR COMPOSERS, 
Leaders of Orchestras, and Bandmasters. 
TRANSLATED FROM THE ORIGINAL oF 


F. J. FETIS, 


Chapel Master of His Majesty the King of the Belgians, Director of the Conservatory, 
Knight of the Legion of Honour, 


By WELLINGTON GUERNSEY. 


This Manual combines every requisite and knowledge useful to the Student Com- 
poser, Leaders and Conductors of Orchestras, and Bandmasters. It is illustrated 
with the Scales of every String and Wind Instruments, with copious examples how 
to be practically and effectively used; with general directions to the above in every 
department, both vocal and instrumental, and in the general management of an 
orchestra. 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
TEW SONG, “THE VALIANT KNIGHT.” 
by Ksicut Scmmers; Music by WiLuELM KLoss. 
by Signor Fout, and always encored, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W 
N R. SANTLEY’S New Song, “WHEN MY 
THIRSTY SOUL I STEEP,” composed expressly for him by Mr. Bexepicr, 
and sung with distinguished success at the Hereford and Birwningham I-stivals, is 
published, price 4s., by Duncan Davison & Co., 244, Regent Street, W. 
SCHUBERTH’S 
ICARAGURA WALTZ (on Central American 
NX National Airs), played with immense success on the Continent, is published 
price 4s., by Duncan Davison & Co., 244, Regent Street, W. : 
THE POPULAR GALOP OF THE DAY, 
A) T an . 
{LORENCE. Galop Joyeux, for the Pianoforte (played 


atevery Theatre in London). Composed by Paun SemuEr. Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—Orchestral Parts, price 5s. 


Words 


Sung with great success 














La Grande 
Duchesse 


BY 


OFFEN BACH. 


Tus, the most Popular OPERA ever 
written by OFFENBACH, is the property 
of BOOSEY & Co., Holles Street. Pro- 


ceedings will be commenced against all 





persons importing or selling French editions 
of the Work. 





NOW READY, 


KETTERER’S Grande Duchesse . 4s, 
CRAMER'S Grande Duchesse. . 4s. 
STRAUSS’S Grande Duchesse Valse 4s, 
ARBAN’S Grande Duchesse . . 4s. 





The complete Opera may be had 12s; also 
the Songs with French Words. 





LONDON : 


BOOSEY AND CO., 





28, Holles Street, W. 
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THE GREAT SUCCESSES 


AT THE 


Helgi Ball & Concert 


WERE 


Belgian 
Juadrille 


AND 


Beloravl1a 
Waltz, 


Price 4s. each, Solo or Duet. 











New Hdition. Tlustrated. 








THE 


British Army 
Quadrille, 


BY 


JULLIEN, 


Introducing all the most popular National Melodies, recently 
performed at the Grand Concerts, Agricultural Hall, where 


they produced the greatest enthusiasm. 





Piano Solo, 5s.; Piano Duet, 5s. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, 





CHAPPELL & Co, 50, New Bond St. 


LONDON, W. 




















a Sa ae a Bek epee 
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TO BE HAD OF ALL MUSICSELLERS 


JUST PUBLISHED, 


The Ancient 
Mariner, 


CANTATA, 


OOMPOSED EXPRESSLY FOR THE 


Pirmrngham Musical Festibal, 


186 7, 


JOHN F. BARNETT. 








Price, in Paper Covers, 6s.; Cloth Boards, 8s. 





THE FOLLOWING MAY BE HAD SEPARATE :— 
The Ship was cheered 
(Arranged as a Song) 
A fair breeze blew .... 
Sung by Mdlle. TIE TJENS. 
Down dropt the breeze... 
Sung by Mr. SIMS REEVES. 
O happy living things : , 
Sung by Mr. SANTLEY. 
O Sleep, it is a gentle thing 
Sung by Madame PATEY- WHY TOCK 
Two voices in the air (Duet) . 4s, 
Sung by Mdlle, TIETJENS and Mdine. PA'TEY-WHYTOCK 
Swiftly flew the Ship aod 4:2. 
Sung by Mr. SANTLEY 
The Harbour Bay . eg. iris 
Sung by Mr. SIMS REEVES 


CHORUS PARTS, Three Shillings each. 


3s. 


Various Arrangements and Transcriptions for the Pianoforte 
are in the Press. 





"LONDON: 
HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 








TO APPEAR ON THE FIRST OF EVERY MONTH, 
PRICE ONE SHILLING, 


mover Square: 


A MAGAZINE OF 


NEW AND COPYRIGHT 


PIANOFORTE AND VOCAL MUSIC, 


BY THE MOST EMINENT COMPOSERS. 


EDITED BY LINDSAY SLOPER. 


0 ONSIDERING the number and popularity of existing 

literary magazines, it ig surprising that no analogous Musical 
Periodical should, as yet, have been produced. ‘The Publishers of 
Hanover Square purpose to supply the deficiency, and trust that a 
Musical Magazine, containing no reprints of old works, but exclusively 
Original Contributions by Distinguished Composers, and presenting 
therefore a strict resemblance to the literary. miscellany, will excite 
much interest, and command support ree A extended to render 
remunerative the low price at which it will be sold. 

It has become the custom to give to magazines the names of the 
localities in which they are published. Following this fashion in the 
present instance, the publishers feel that the title selected is peculiarly 
appropriate, for, with the Concert Rooms in “ Hanover Square,” are 
associated the memories of some.of the most remarkable musical events 
of the present century. 

The Magazine will be printed in the most perfect style from engraved 
plates, and will be of convenient size and elegant form. Each part will 
contain four compositions—two for the Pianoforte, and two for the 
Voice. 

Amongst the regular contributors, Messrs. Asnpown & Parry are 
happy to announce the following names :— 


M. W. BALFE. WALTER MACFARREN. 
JOHN BARNETT. ALBERTO RANDEGGER. 
JULES BENEDICT. BRINLEY RICHARDS, 
REN# FAVARGER. E. SILAS. 

VIRGINIA GABRIBL. HENRY SMART. 

J. L. HATTON. BOYTON SMIT@. 

W. KULE. SYDNEY SMITH. 

G. A. MACFARREN. ARPHUR & SULLIVAN. 


Arrangements are pending with other composers of eminence. 














‘The First Number will be.published on the Vinsr or Novemsen, 
and will contaia:— 

1. A Pianoforte Piece by Jules Benedict. 

2. A Song, by Arthur 8. Sullivan. 

8. A Pianoforte Piece, by Sydney Smith. 

4. A Song, by Henry Smart. 


LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 











Printed by Henpgrson, Rair, and Fenrom, at No. 23 


Berners Street, Oxford Street, in the Parish of Marylebone, in the County of Middlesem, 


Poblished by Wiitiam Duncax Davison, at the Office, 244, Regent Street:—Saturday, Oct. 19, 1867. 





